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Copyright, 1891, by Tus Joun Cuurcu Co.] 


Tue Joun Cuurcu Co., me} 
New York Office, 19 East 16th St. 


The Aldine Printing Works, 
No. 248 Walnut Street. 
The Largest Printing Office and Bindery in Cincir-nati. 


Makes a specialty of the Printing and Binding of 
MUSIC and MUSIC BOOKS. Address 


C. J. KREHBIEL & CO. 


rhe John Church Co.’s work is done by this house. 


The Ten Commandments, 


With SONC RESPONSES, 


For the Use of SUNDAY SCHOOLS, MISSIONS, Etec. | 


The Verses and Music by 
J. R. MURRAY. 


rhe words to be sung after each commandment | 


serve to fix or deepen the impression made upon the 


child’s mind by the reading or reciting of the Deca- 


logue. The music is melodious and easy. Price 


j5cents per copy. 


Published by The JOHN CHURCH CO., Cincinnati 


Music for Decoration Day. 


CONSOLATION: 


\ collection of words and music suitable for Dee- 
oration Day and other Memorial Occasions, edited 
by J. R. Murray. Pocket edition. 64 pp. Price, 
35 cents, 


Published by The JOHN CHURCH C0., Cincinnati 


PADEREWSKI. 


The Paderewski Concert Album, a collec- 
Uon selected from the Concert repertoire of the great 
Russian pianoforte virtuoso. ; 


Edited by J. O. v. Prochazka. 


Besides the compositions of Paderewski, this vol- | 


une includes compositions by _D’ Albert, Huber, Bi- 
vet, Liszt, Dreyshock, Karganoff. 
Full sheet musie size. Lithograph print. 


PRICE 65c. 
Published by The JOHN CHURCH CO., Cincinnati. 


Organ Mosaics 


A Practical Collection of Music for the 


Reed or Pipe Organ, 
Seleeted and Arranged from 


STANDARD and CLASSIC COMPOSERS. 
By J. R. MURRAY, 


\uthor of “ Murray’s Method for the Organ.’’ ‘‘ 100 
Organ Voluntaries,”’ etc., ete. Price $1.00. 


Published by The JOHN CHURCH C0., Cincinnati 


(Ent. at P. O., Cin., O., as Mail Matter of Second Class 
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ROOT’S NEW COURSE 


bice Culture Singing 


FOR THE 





| FEMALE VOICE. 


By FREDERIC W. ROOT. 


This is a graded Course, adapted to guide the 
young voice, correct the faults of mature singers, 
and develop all voices systematically. It is designed 
equally for the uses of Class Vocal Training and 
Private Instruction. 

It is a work prepared upon a plan entirely different 
from anything that has yet appeared. 

It begins at the beginning. 

Every step to be taken is exactly defined. 

One step leads to another in logical sequence. 

bow terms used are such as every One can under- 
stand. 

Departments and grades are specified, 
with examinations in each. 

It is practical, having been thoroughly tested for 


together 





| years before being offered to the public. 
Price, in paper, $1.50. Ip limp cloth, $2.00. 
PUBLISHED BY 
THE JOHN CHURCH CO., 
CINCINNATI, OHIO. 


Trew Sacred Cantata. 


JACOB and ESAU. 


A CANTATA FOR ADULTS. 


Words by A. J. Foxwell. 
F. Root, 





Music by Geo. 


In Two Parts—Part 1.—The Promise. 
Part 2.—The Fulfillment. 

This cantata requires a Reader in addition to the 
chorus. Though intended mostly for adults, there 
are parts for the children of the Sunday school. 

It is eminently practical, every’ number being 
| melodious and pleasing, and yet above the ordinary 
-cantata in style and treatment. Price 50 cts. 


| Published by The JOHN CHURCH C0., Cincinnati 


|GOSPEL HYMNS No 5 


FOR THE 


CORNET. 


| Containing the melodies and Altos of all the num- 
| bers, arranged for the CORNET by 


S.C. HAYSLIP. 
| Price, per copy, 75c. Cloth, $1.00. 


| American. 


Full sheet music size. 





| Published by The JOHN CHURCH CO., Cincinnati 


A. J. GOODRICH, 


—— AUTHOR OF — 
‘*COMPLETE MUSICAL ANALYSIS,”’ 


Will give instruction by mail in his new 
System of Harmony, Composition, and 
Analysis combined. Counterpoint, Canon, 
and Orchestration also taught by corre- 
spondence. Address care 


ROOT & SONS MUSIC CO., 
200 Wabash Avenue, CHICAGO. 


THE CHORUS KING. 


A Collection of Oeiee Pieces for Concert and 
se, 


Compiled and Edited by 
zr. RR. PALILESR. 


This unique collection comprises mene selections 
from all the best writers, new and old, foreign and 
To which have been added ‘‘ The Flight 
of the Holy Family into pt,”’ by Max Bruch; 
‘The Feast of Adonis,” by Jensen; ‘‘The Miller's 
Wooing,” by Fanning; and *‘ The Dream,”’ by Costa. 

THE CHORUS KING will be the chorus book at Chau- 
tauqua the coming season. 

192 pp. Large octavo. Price 75c per copy. 


PUBLISHED BY 
THE JOHN CHURCH CO., CINCINNATI. 


WAGNER ALBUM. 


A New Collection of Original Compositions, 
By RICHARD WAGNER, 


Aud choice selections from his works, arranged by 
the Best Masters. 


Edited by J. O. von Prochazka. 


Lithograph print. Price 
65 cts per copy. 


PUBLISHED BY 


THE JOHN CHURCH CO. CINCINNATI, 0. 
THE CINCINNATI 


Conservatory of Music, 


MISS CLARA BAUR, Directress. 


Day and boarding pupils received. 
Students can enter at any time during 
the school year and summer term. 
For catalogues, address 
MISS CLARA BAUR, 
Conservatory of Music, 
8. E. Cor. 4th & Lawrence, CINCINNATI, O, 
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PROFESSIONAL CARDS. 


ANDREW ); BOEX, 
Teacher of Music, 

Organist St. Francis Xavier Church, Director St. 
Caecilia Maennerchor. Residence, No. 72 Webster St., 
Cincinnati, O. 

MISS C. L. CHACE, 
Teacher of the Piano. 
327 Linn Street, Cincinnati, O. 


B. EBANN, 
B. Ebann’s New Music School, goth & Walnut, Cin’ti. 
esidence, 21 Evans St, Mt. Auburn. 


CHAS L LEWISs, 
Teacher of Violin and Cornet. Music arranged for 
} mee Orchestra or Piano. Residence: 273 West Ninth 
treet. 














MISS BERTHA ROEDTER, _ 
Teacher of Piano. Address 303 Richmond Street, 
Cincinnati, UO. 


PROF. WENDELL SCHIEL, 
Teacher of Vocal Music in the Public Schools. In- 
Structor of Violin, Piano and Singing. Address 
Chase Avenue, East Walnut Hills, City. 


MISS PATTI THORNDICK, 
Teacher of Piano, No. 41 East Eleventh Street, Cov- 
ington, Ky., or care The John Church Company, 








MISS JOSEPHINE H. HOLBROOK, 
Teacher of Harp, Piano, Guitar and Vocalization. Best 
references given. Address, 435 Central Avenue, Cin- 
cinnati, Ohio. 


MISS LAURA B. JORDAN, 

Teacher of Piano, Mt. Adams. City orders left with 
The John Church Company. 
HENRY WM. SCHNICKE, 

Teacher of Violin. Cor. Graff and St. Clair Streets, 

Corryville, Cincinnati, O. 
SIGNOR AND MADAME LaVILLA, 
Vocal Instruction. No. 135 East 18th Street, 
New Yok. 











W. H. PONTIUS, me 
Director of Concerts, Teacher of Voice and Harmony. 
Orders left with The John Church Co. 





OHN SCHWEERS, 
S. E. Corner Vine and Molitor Sts., Mt. Auburn, 
Cincinnati, O. 


HENRY EICH, 
Teacher of Music. Addresg 324 Walnut Street, or 
The John Church Company 


Choice New Publications 


— FOR — 


VOICE and PIANO. 


The following books contain sooty selected 
music, printed full sheet music size, by the litho- 
graph process; are durably bound, and contain 144 
pages each. No other works of a similar character 
can approach them in beauty and excellence. 


4 H Containing the latest and 
Piano Mosaics. choicest gems of Gillet, Eilen- 
berg, Kolling, Gautier, and many others. Price 
boards, $1.00; cloth, $1.25. 


Modern Classics for the Piano, v2". zn% 


style and character of the popular Vol. 1., with 
music by Paderewski, Moszkowski, Seeling. Godard, 
—_ Jadassohn, etc., ete. Price, boards, $1.00; cloth, 
—). 


Modern Juvenile Classics. “93; 7; Contain: 


tions for the Piano, of the perees grades, carefully 
marked and fingered. Equal to Vol. 1. Price, boards, 
$1.00; cloth, $1.25. 


Song Mosaics for Baritone, Bass, Tenor, So- 

§ prano or Alto, by popular com- 

osers, containing all the standard songs, and the 

atest successes of the best writers. Price, each, 
boards, $1.00 ; cloth, $1.25. 


Published by The JOHN CHURCH CO., Cincinnati 
Grand Success! The Sleigh Ride. 


BY W. M. TRELOAR. 


it ey Greatest Musical Novelty of the Times, 
L_=ey SOLO Z5c. DUET, ¢1.00. 















= Creates unbounded sentbusie 
Swiss bells used in [25% Wherever peared oe wena’ 





ou want. already 
this plece 40c._ 82nd 75c for the solo. or $1 for the 


duet, mention this paper and we wil! senda pair of 
polis FREE. TRELOAR MUSIC CO., Mexico, Mo. 





just ISSUED! 


A SPECIAL LIST OF SELECT 


Anthems for Choirs. 
Octavo Shape. Mailed on request. 
THE BIGLOW & MAIN CO. 

76 E, Ninth St., New York. 81 Randolph St., Chicago 


HEAVENLY VOICES 


For Sunday Schools, 


— 
B. F. NYSEWANDER. 


A neat little volume of songs for Sunday Schools 
and social meetings, with good hymns and singable 
tunes, mostly new and original. 


Published by The JOHN CHURCH CO.,Cincinnati 


ARENA OF SONG. 


By Ceo. F. Root and C. C. Case. 


Wide in range, fine in quality, practical in adapta- 
tion, this ARENA furnishes the means for the Stud- 
ies of the Class, the Drill of the Chorus, and the Tri 
umphs of the Concert Hall. 

See in it ‘‘ Columbia,” the new rival of ‘ Italia.’’ 

‘** The Mission Angel,’’ a new canon by Dr. Root, 
and a host of gems for singers, both elemeutary and 
advanced. 

Admirers of ‘‘Our Song World ” will not be disap- 
pointed in THE ARENA OF SONG. 


PRICE 6O CENTS PER COPY. 
PUBLISHED BY 
THE JOHN CHURCH CO. 
Cincinnati, O. ~ 





LIBRARIAN OF CONGRESS, 
COPYRIGHT OFFICE, 
UNITED STATES OF AMERICA. 
LIBRARY OF CONGRESS, 
CorpyRIGHT OFFICE, 
No. 5,069 W. WASHINGTON, 
To wItT, BE Ir REMEMBERED: 

That on the 5th day of February, Anno Domini 
1891, George F. Root, of Chicago, has deposited in 
this Office the tide of a Musical Composition, the 
tilde or description of which is in the following 
words, to wit: 

THE BUGLE CALL. 
EbDITED BY GEORGE F. Roor. 
Cincinnati: 

The John Church Co. 


the right whereof he claims as author, in conformity 
with the laws of the United States respecting copy- 
rights. A. R. SPOFFORD, 

. Librarian of Congress. 


In renewal for 14 years’from April 29, 1891, when 
the first term of 28 years will have expired. 


LIBRARIAN OF CONGRESS, 
CoPYRIGHT OFFICE, 
UNITED STATES OF AMERICA. 
LIBRARY OF CONGRESS, 
° COPYRIGHT OFFICE, 
No. 5,070 W. WASHINGTON. 
To wit, BE IT REMEMBERED: 

That on the 5th day of February, Anno Domini 
1891, George F. Root, of Chicago, has deposited in 
this Office the title of a Musical Com position, the title 
or description of which is in the following words, 


to wit: 
OH! HASTE ON THE BATTLE. 
Song. 
Wor:s BY R. TOMPKINS. 
Music By GEORGE F. Roor. 
Cincinnati: 
The John Church Co. 
the right whereof he claims as author, in conformity 
with the laws of the United States papertes copy- 
rights. A. R, SPOFFORD, 
Librarian of Congress. 


In renewal for 14 years from March 25, 1891, when 
the first term of 28 years will have expired. 





NEW YORK OFFICE 


The John Church Co 


No. 19 East (6th St., New York. 


HE TRADE will find at our New Yor 

Office the same facilities as at Cincinnat 

for placing their orders, and seeing our ful] 
line of publications. 


LIBRARIAN OF CONGRESS, 

COPYRIGHT OFFICE, 

UNITED STATES OF AMERICA. 
LIBRARY OF CONGRESS, 
COPYRIGHT OFFICE, 
WASHINGTON, 

No. 22,299 V. 

To wit, BE IT REMEMBERED: 

That on the 12th day of ay Anno Domini 18%, 
Geo. F. Root, of Chicago, has deposited in this Office 
the title of a Book, the title or description of which 
is in the following words, to wit: 

ENLARGED EDITION. 
THE SILVER LUTE. 

A New Singing Book for Schools and Academies, 
Containing Musical Notation, Progressive Song. 
Lessons, Exercise and Occupation Songs, Hymns, 
Tunes and Chants, and Pieces for Concerts and Fx 
hibitions. 

By Geo. F. Roor. 
Cincinnati: 
John Church Co. 
the right whereof he claims as author, in conformity 
with the laws of the United States respecting copy 
rights. A. R. SPOFFORD, 
Librarian of Congres 

In renewal for 14 years from September 26, 18% 

when che first term of 28 years will have expired. 


LIBRARIAN OF CONGRESS, 
COPYRIGHT OFFICE, 
UNITED STATES OF AMERICA. 
LIBRARY OF CONGRESS, 
COPYRIGHT OFFICE, 
No. 22,300 V. WASHINGTON. 
To wit, BE IT REMEMBERED: 

That on the 12th day of July, Anno Domini 18% 
G. F. Root, of Chicago, has deposited in this Office 
the title of a Musical bemmesitien. the title or de 
scription of which is in the following words, to wit 

THE VACANT CHAIR; 


OR 
WE SHALL MEET, BUT WE SHALL MISS HIM. 
Worps By N.S. W. 
Music By G. F. Roor. 
Cincinnati: 
The John Church Co. 
the right whereof he claims as author, in conform 
ity with the laws of the United States respecting 
copyrights. A. R. SPOFFORD, 
Librarian of Congress. 
In renewal for 14 years from September 26, 15) 
when the first term of 28 years will have expired. 


LIBRARIAN OF CONGRESS, 
CopyYRIGHT OFFICE, 
UNITED STATES OF AMERICA. 
LIBRARY OF CONGRESS, 
COPYRIGHT OFFICE, 
No, 22,301 V. WASHINGTON. 
To wit, BE IT REMEMBERED: 

That on the 12th day of July, Anno Domini 15. 
Geo. F. Root, of Chicago, has deposited in this Office 
the title of a Musical Composition, the title or de 
scription of which is in the following words, to wit: 

THE BATTLE CRY OF FREEDOM. 
RALLYING SONG. 
WorDSs AND Music BY GEO. F. Root. 


Cincinnati: 
The John Chureh Co, 
the right whereof he claims as author, in conformity 
with the laws of the United States respecting copy: 
rights. A. R. SPOFFORD, 
Librarian of Congress. 

In renewal for 14 years from Sept. 26, 1890, when 

the first term of 28 years will have expired. 





EVERY-THING 


in the line of Musie or Mu- 
sical Merchandise can be 
obtained promptly of 


THE JOHN CHURCH CO. 
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AMERICAN ARTISTS” EDITION 


ALBUM VOL. 1 and VOL. 2. 
Edited by J. O. von Prochazka. 
Price 65 cents each. 


We have just published the above fine collections 
of artistic compositions by the old masters and the 
best modern composers. These books, like our 
** Mosaics’ and ‘‘ Classics,’’ are printed from large, 
engraved poe. by the lithograph process. Valua- 
ble to teachers, professionals, aud amateurs. 


Published by The JOHN CHURCH CO., Cincinnati 





The John Church Co. 


have just received a new supply of the 


FAMOUS " MEYER” FLutes 


FROM HANOVER, GERMANY. 


CATALOGUES 
of SHEET MUSIC and MUSIC BOOKS sent free to 


any address on application. 
THE JOHN CHURCH CO., Cincinnati. 


Root & SONS Music Co. 


IMPORTERS, PUBLISHERS & DEALERS IN 


SHEET MUSIC AND MUSIC BOOKS 


OF ALL DESCRIPTIONS. 


N. B,—We are representatives of THE JOHN CHURCH CO. for the Northwest, and 
have at all times a complete stock of their Sheet Music and Book Publications. 





WESTERN FACTORS FOR 


EVERETT PIANOS, 
HARVARD PIANOS. 


GvERETt 


WABASH AVE. & ADAMS ST., CHICAGO. 


UNE CELLED In 
POWER AND SINGING QUALITY OF TONE, 





PRECISION AND DELICACY OF TOUCH, 





AND EVERY QUALITY REQUISITE IN A 





FIRST-CLASS PIANO. 





THE JOHN CHURCH CO., 


GENERAL FACTORS, 


No. 74 W. Fourth St., 


CINCINNATI, O. 





EVERYBODY'S MUSIC. 


Among the abundant treasures of our immense 
stock every one is sure to be suited. 


Tem; nce will like 
TEMPERANCE CRUSADE, (35 cts $3 60 doz.) 
Emerson & Moore. 


TEMPERANCE RALLYING SONGS, (35 cts 
$3 60 doz.) A. Hull. 


Male Voice Clubs will like 
—™ MALE VOICE GEMS, (#1. 49. 
Oz. 


= MALE VOICE CHOIR, (50c. $5. 
az. 


The Grand Army will like 
WAR SONGS, (50 cts. #4 50 doz.) 


Boys, old and young, will like 
COLLEGE SONGS, enlarged, 90 songs (50 cts.) 
Near 200,000 sold. 


MASON’S SYSTEM OF TECHNICAL EX- 
ERCISES, ($2.50.) 


Gospel Singers will like 
PRAISE IN SONG, (40 cts. $4 20 doz.) Emerson. 


A FINE LIST. 


Choice Sacred Solos, 3i fine songs..... . $) 
Choice Sacred Solos, for low voice, 40 songs . #1 
Song Classics, Soprano and Tenor, 50 songs . . $1 


Song Classics, low voice, 47 songs ....... #1 
Classic Baritone aud Bass Songs.... . $1 
(lassie Tenor Songs,36songs ........ $1 
Choice Vocal Duets, the very best ...... $1 


Everest’s Album of Songs, good selections . $1 
Mauad V. White’s Album, tasteful songs . . $1 
Sullivan’s Vocal Album, a master’s work . $1 
Popular Soug Collection, 37 good songs. . $1 
Good Old Songs we used to Sing, 115 songs . $1 
College Songs, 150,000 sold. . ....... $1 
College Songs for Banjo ; for Guitar ; each $1 
Rhymes and Tunes; Osgood. 

' Sweet home music. . . $1 


Treasures for Teachers 


For School Music Teachers: 


SONG MANUAL, BOOKS 0c, 40. $s 2 

Complete Course in { Per doz. $3. $4.20. $4.80) >= 
Music Reading. oe 

UNITED VOICES. }s0 cents. $4.80 per aor. Zz 
Song Collection. = 


For High Schools: 


SONG GREtTING.—By L. O. Emerson. 60 cts., $6 doz. 
A good book, with the best of music. 


For Piano Teachers and their Pupils: 


Young Player's Poplar col. 51 pieces, Z..) 
Young People's Classics, y } ny 
Popular Dance Collection, 66 pieces ( >< 
Fairy Fingers, 26 pieces 
Classical Pianist, 
Piano Classics. Vol. 1. 
Piano Classics. Vol. 2. 
Sabbath Day Music, 38 pieces 
Classic 4-hand Collection, 19 Duets 
Operatic Piano Collection, 19 Operas J 


CHOIR LEADERS use large quantities of 
our OCTAVO MUSIC. 7000 different Sa- 
ered and Secular Selections, Glees, Quar- 
tets, Anthems, etc., etc. Price generally 
not more than 6 to 8 cts. per copy,and a 
few dimes buy enough for a society or 
choir. Send for Lists. 


Books and Music mailed for Retail Price. 


OLIVER DITSON COMPANY, Boston, 


Cc. H. DITSON & CO., 
867 Broadway, New York 
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generally attacks the ‘‘ Old Folks at Home” in 
manner. Generally the tender melody, the best of the purely Ameri 
can folksongs, is distorted by ‘‘ double” “triple tongueing,’’ and 
a persistent /vemo/o is introduced which seems to suggest that the 
old “ folks"’ are badly afflicted with ague, but at the close such wild 
rushes in every direction, such fierce scales and impetuous arfeggios 
are interpolated that one feels that in taking the usual ague remedy 
they have brought on delirium fremens. Seriously, this 
music should be frowned down. The true beauty of our home-mi 
can only be appreciated when it is given with simplicity 


a very aggravated 


or 


sort of popular 
Sic 
nd a 
The singer who will first attempt this way of presenting 
music will not only have the serene consciousness of having 
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rated a necessary reform, but will eventually win his way te creat 


public heart.—AMusical Herald 
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DR. ROOT’S AUTOBIOGRAPHY XXX. 


d.) 


All rights reserve 


muct 
first person, singular numbe: iS W 

mains to be related of my English visit, on ‘ 
of the facts, particularly those that have a bearing 
tional copyright law, will be of general interest 
my readers will not be sorry to learn more pa 
tion and kindness shown me across the water 

The day after my arrival in London 
gested, but I preferred a formal 
friends, and so expressed myself to Mr. Curwen, had the 
in charge. This resulted in an invitation, which included 
ductors in and about London, who desired to meet me toa 
garden party at Mr. Curwen’s residence. Some 
vacation, but all who were accessible came 
I expected to be well received in 
ceeded my expectations. All to I was intr 
greeted me as an old friend, but expressed 
my works, and the use they had been, in a way tha 
pected as it was gratifying. Particularly was this the « 
All these gentlemen had taught and condu 
more or less, from the beginning of their work 

of them ‘‘had been brought up on it 

teachers and conductors. I did forget, however, while 
gentlemen were speaking so kindly of what | had done, and « 
was still useful to them in their more elementary wi 
their choral had crown my 
with the higher grades. An instance of this | 

Short interviews with the friends who had 
order of the afternoon. From Mr John Evans, su 
music in the public schools of London, and Mr. J. W 
his able assistant, | received much interesting and valuable in 
tion concerning their work; from Mr Griffiths 
the toni Mason's v 
years before, many items of interest concerning the 
ment that had so much to dv with: from the 
also, something of their work, but I leave that to 
visit to their Institute, which took place a few days 

As the twilight drew on we adjourned to the drawin 
windows open like doors upon the lawn) and had 
first number was my first “ Hazel Dell 
Dunn, a graduate and medalist of the Royal Academy 
tenor, who sang it in a way that made me think of Nilsson 
of ‘‘Way Down upon the River.” 
and instrumental, followed. The hearty 
song by the writer was, he felt, simply a compliment to the way ar 
old man had My pleasu 
creased on this occasion by the presence of 
who had been on the continent some 
beloved nephew. 
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spoken of further on 

One day about this time Mr. Curwen said: ‘*( 
you a list of your compositions in the British Museum We went 
and through Mr. C.’'s application (he is a member) and my sign 
ing a declaration that I was more than twenty-one years of age, | be 
came a member for one day, with all the rights 
grandest reading-room in the world 

We went first to a row of large books, which constitute the musical 
catalogue of the place. Taking out one with "on the back he 
turned to my name. But I should first say that the titles of the works 
songs or larger works) on these pages are mostly written 
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ome I want to show 
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pasted in with spaces between, that, as they come, they may be put 
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»f this Psalm, Mr. Venables spoke at length and 
| lual whom thev had gathered to meet ; of 
tothem; of their familiarity with it in 
my key 
interesting when they have 
great gift—but I can't 
upon Mr. Venables, who fad something 
yuld, however, seize upon the idea that 
been in musical conditions in which my musi 
ind liked, that I could only ac 
eption they had given me on the ground that there 
sant memories connected with what we have enjoyed 
in social or musical life. When I alluded 
music, of ‘‘No! no! no!’ came 
Of course that was being polite to a 
to it to speak of two things that interested me 
One is that when their agreement with, 
the speaker, is not up to the applause point, they cry 
ind the other is that when the disagreement is of a 
not up to the hissing point in an unfriendly way, 
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they cry ‘‘ No! no! There is something more supporting and en 
couraging in these approving utterances than even in applauss 
seems to me, probably because the sound of a human voice ha 
more sympathy than that of hands or canes. | only regret that 
did not say on that occasion what 
noble enterprise which has been brought to so successful a point by the 
Messrs. Venables; but I was a good deal embarrassed, and my w 
did not stay by me as they should have done 

Then came a song from my “ Pilgrim Fathers” by this lovely al 


voice, and the double-theme chorus ‘ Blessed is the Nation whoss 


God is the Lord,” by the whole chon Those interested will find the 
latter in “‘ Chorus Castle,”’ but better in Mr. McPhail's ‘‘ Crow: f 
Song,” where it has an accompaniment written at Mr. McPha ré 
quest. We had so far to go that we were obliged to leave before the 
exercises Closed, but the kindness of those warm-hearted friends aga 

manifested itself by applause which lasted until we were out of ht 


ind hearing 


One Sunday, tk ward the close of my 


iy, Mr. Curwen propose: 


that we should go where we could hear what he considered the be 


congress itional singing in Lond n Dt All ns ch rch | Ww 
oing to say, but I believe they call it ** chape Islingto We 
igain had to take two trains to get there It is a large, fine churcl 
s we should call it, with organ behind the pulpit and illeric 
three sides converging toward the orvan, W thout qt te ) ne te t 
These galleries were filled with people » that the two large choir 
wh h occupied the ends nearest the organ could not the least be 
tinguished from the rest of the audience Everybody had the 


une books, up-stairs and down, and when “ Ant 
vas given out the burst was so general and so full that no one 
told that a choir of eighty voices or more was taking part | 

















hould not have known there was a choir at all, either by ht 
sound, if Mr. Curwen had not apprised me of the fact. Chant 
hymns (without interludes), and a stull more difficult anthem were 
ung heartily and all well but the chants, which had the tradit 
fault before spoken of 1 think the choir a@ f l The 
lo not believe in * performing to the people, but in s vitl 
hem 

| had a birthday while stay t Mr. Curwen ne I sha eve 
forget Early on that lovely A morning the t I of Mende 

hn's ‘Morning Prayer’ came up to my window from the lawn be 
On looking out, what was my surprise to see i choir of thirty or F 
boys and men under the leadership of one of the cone tors w | 
had previously met, Mr. H. A. Donald. After this ope piece 
there followed three of my little songs. When they mmenced the 
ist one | said to myself, ‘‘ That's rather pretty,’’ but did not imme 
diately recognize it as mine It never came to the front in Ame " 
ind | had almost forgotten it Down where the harebells grow 
5s its title 

When I thanked them for the trouble they had taken, and the honor 
they had done me, Mr. Donald said, ‘‘ Oh, we are all delighted t 
ve you a birthday greeting—the boys, especially, have been 
reat excitement for a week They sin i good deal d 
uu have come so far 1 soon saw al for the boys’ « 
yyiment My kind friends, Mr. and Mrs. Curwen. of whose de icy 
ind attention I can not speak in idequate terms had invited the boys 
nd the gentlemen who accompanied them, to breakfast \ catere: 
ippeared as soon as the singing was over and set a table on the law 


for the boys, the gentlemen breakfasting with us in the house 


Che lovely grace which the boys sang before they sat down, and 
the three cheers they gave when they went away, will always ring i 
1y memory when I think of that morning 

On visiting the Crystal Palace, of whose vastness words can hardly 


onvey an adequate idea, every one is impressed with the ma 


ide of the arrangements for chorus performances. The great o1 

n the center is named “* Handel,” and at its sides and in front are 
eats in crescent form for five thousand singers, with room in th 
enter for an orchestra of five or six hundred 1 forget whether it 
was Mr. Proudman, Mr. McNaught, or Mr. Venables who, when 
speaking of the different effects they had produced there, told me 


‘ 


lat they once gave my “‘Autumn Winds”"’ in that place with forty 
pranos singing the solo, and the balance of the five thousand hum 
ming the accompaniment—the vast audience being greatly excite 
over the result, 
rhe only remaining thing to note was a concert with ‘readings 

on the ‘City of Rome,’ coming home. It was for the benefit of 
some seamen's charitable association, and given by such musical 
people and elocutionists as happened to be on board, I tried to keep 
out of the way and let the younger people do the performing, bu 
they found me out, and I had to take part. When my turn came | 
sang ‘* The Sea,"’ as appropriate to the occasion. The applause which 
followed brought the chairman to his feet, who, in a very kind and 
complimentary speech, gave a list of my principal songs, beginning 
‘way back."" When he came to naming and speaking of the war 
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mn one b yne, there was a manifest commotion in the throngec 
ibin and gang-ways, and when he wound up with “ Battle Cry 
and ‘‘ Tramp,’ the whole company gave three ringing cheers It 


rned out that there was quite a number of army people among the 
rowd of returning Americans. After the great kindness of my 
Knelish friend tw is pleasant to find ifter all, that a prophet may 


ive some honor" in his own country 
Pe 


TALKS UPON VOCAL METHOD.—No., I. 





I FREDERIC W ROOT 
n newly p blished work, entitled New Course in Voice 
ulture and Singing i great many brief statements are made, 
Tr a , ’ 
nich | propose t implify somewhat ir 1 series of article 


the Visiror, making a number of short essays upon the subject, 











ilculated to further the movement now actively on foot, toward 
placing the study of singing ona scientific educational basis 
If one wishes to teach any complex subject, beginning at the begin 
! al ré ng through it by steps that all can take, he should 
ear in mind the propriety of presenting but one thing at a time for 
the mind to lay hold of and as nilate This caution seems espe 
il ect iry tor nice teacher 
Sow 1 teacl to pro e tones, and put them together effect 
vil there are € nt i¢partments nvolve¢ \ 1, Re 
el L wa » Resor ! j, Breath-Support 5s, M clan 
) ( 1) i itior kxecutior ] x pre i 
Lach ne ! nese ha ts elementary tacts ts more idvanced 
truth ts combination pl ises and stages Of progress each of the 
eivnt i st ly by tsell, and hould be presented uccord ng to the 
iaw i peda \ prese ted ste DY step i cording to the « ipa ty 
t e léa er vith exact definitions ind well-considered vrades 
As far as | know, teachers of singing generally make little or no 
\ of the subject in presenting it to a pupil's mind. Instead of 
separating it into its departments, and giving systematic work in each 
whichever of them it is deemed best tc take up the instructor 
kely t e a hodge-podge of directions, dipping now into one 
epartment and W to ar her, without especial order, but just as 
gyoestions « r to! 1 during the re¢ iti Here i illustra 
t which may or may not be an extreme one 
5 the M ym 
ma Person Teacher, Pup 
j Bonaldi's Scales Concone 5 Le n O fan 
aove (salty 
the pupil's first less 
Che eight departments will be referred to by the numbers attached 
to the ibove, each eT ndicati the depart: ent just touched 
3) by the teacher 
1s Begin with the scales Now take 
r nomize it well 4 take the first ote firn 
n e before \ reach the G I ind again 
l don't force the high notes |2!, or give them 
ind be sure to sin I une 5 
pil sings 
j } N that S bad \ done Br ny the m ddl notes more 
forwar¢ make the higher ones more in the head accent the 
rst te each count ind you should seem to draw the tone 
toward yo descending |4 
Put I don't believe | know just how 
wh This way (s c t himself) 
pil tries 
wher Chere that's better. But can't 1 put more life into the 
tone Sing as if you felt happy |8|, and use the syllables so as to 
practice making vowel sounds correctly |6 
Here are eight departments piled upon the pupil in a promiscuous 
heap. A talented pupil, who knows all these things in advance by 
ntuition, and only needs reminding, may profit by such helter 
skelter suggestion ; but the average pupil can do so only in an infir 
itesimal degree 


in the Concone lesson the nstruction runs in similar Zig-zags 


? Use portament here employ the mobre timb 
there, to give the tone volume | 2 in this place change to a lighter 
quality |1 mind the syncope in the third brace {5 sustain the 
phrases we 4/, and 

Pu} here; that's my trouble ; 1 don't seem able to sustain the 
phrases to the end 

Teacher O you can do it if you try 

If any physical act which is given a pupil to master ever needed 
}analysis and drill, unencumbered with other considerations, breath 
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ing certainly does, especially with women. I shall treat of this in due 
time. 

The pupil recites the Concone lesson, and is assigned another to 
learn, which the instructor marks copiously, giving disconnected 
suggestions and cautions for the practice of it, including, at least, 
five or six more departments than the pupil can remember, or really 
understands 

Teacher. Now for the song. Stand thus |8]|; take that note so | 1}, 
and that one so |2]; bring out that note |3]; take a full breath here 
{4|], and a half breath there [4|, and don't dry the throat |4| or raise 
the shoulders when you inhale [4|; and you must not make the 
inhalation noisily |4 notice those rests |5 speak your words 
plainly [6]; don't slide to the pitches , and throw some feeling 
into your singing |6 

These and many similar directions may be scattered along through 
the piece. But at the end of the lesson the pupil, overwhelmed with 
a multiplicity of vaguely suggested topics, goes home with nothing 
but chaotic notions of the subject. Her practice is simply a groping 
about among tones and phrases, guided by such native taste or pre 
conceived notions as she happens to possess. That this practice is 
not as definitely directed as is the study of her lesson in mathematics 
is simply because her singing-master had not the pedagogic instinct, 
nor had he been trained in the art of the f/eacher, which involves 
recognition of certain principles of mind and mental development, 
and which rests upon certain maxims, to emphasize one of which is 
the aim of this article: One thing at a time. 
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PREDERIC W. ROOT. 


‘HIS sketch of Mr. Root, the well-known voice teacher, whose 

® new method of voice training, just published, is creating so 

- much interest, is condensed from an article which originally 
appeared in Zhe Voice. 

The world admires those who uphold the dignity and add to the 
lustre of an honorable family name. Such an one is Mr. Frederi 
W. Root, of Chicago, whose relatives and ancestors, maternal as well 
as paternal, have been for generations prominent players, singers 
and choir leaders. His mother was a semi-professional vocalist of 
wide popularity, while his father, Dr. Geo. F. Root, is known wher 
ever song finds expression in the English tongue. 

Frederic Woodman Root was born in Boston, Mass., June 13, 1846. 
When but five years old his father gave him his first musical instruc 
tion, writing out the exercises for him; and at intervals his musical 
relatives took their turn at the work of making him an efficient musi 
cian. But not until he was placed under the charge of Mr. B. C. 
Blodgett, then a talented young pianist, newly graduated from the 
Leipsic Conservatory, did our young musician really begin to strike 
root in the field of music. He was then about fourteen years of ag 
Mr. Blodgett took the profoundest interest in his pupil, and used to 
spend one afternoon each week in playing the classics for him. By 
this course he became very familiar with the works of the masters, 
and the profit he derived from this advantage can not be overesti 
mated. His subsequent teachers were Dr. William Mason, in New 
York, and Mr. Robert Goldbeck, in Chicago. He studied the organ 
principally under Mr. James Flint, then of the Madison Square 
Church, New York, and at one of the evening services of that church 
made his d@ééut as organist 

In 1863 Dr. Root removed *o Chicago, and for several years the 
son, Frederic Root, did considerable solo playing both upon the 
piano and organ in that city, and throughout the Northwest, though 
his tastes and gifts had no striking bent in that direction. In 1867 he 
made a very extensive convention tour with his father, assisting him 
as pianist and conductor. In the intervals he took voice lessons of 
Carlo Bassini, in New York, having previously made himself a 
quainted with the rudiments of voice culture, through his father's 
instructions 

In 1869 Mr. Frederic Root went to Europe and spent several years 
in study and travel, visiting all points of interest from the north of 
Scotland to the South of Italy. He studied piano in Germany and 
Voice in Italy, under the celebrated Vannuccini. Upon his. return 
home, he resumed his professional occupations at a session of the 
National Normal Musical Institute, where he taught voice, piano, 
organ and harmony, at the same time continuing his studies unde 
Dr. Mason and Bassini, who were of the Faculty. Since then he has 
been steadily at work in Chicago. 

Mr. Root's method of teaching voice is intended to be comprehen- 
sive, including and classifying many things rather than emphasizing 
some specialties. For instance, instead of maintaining that breathing 
for singing must be done in one way, he develops all the breathing 
actions and assigns to each the resources of expression or technique, 
which belong to it; or, rather than teach that the voice should be 
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| drilled in clear timbre mainly with open and forward tone, or, on the 
contrary, in deep, covered, sombre tone, he holds that both are 
equally necessary in training, being complementary halves of voice 
production. Instead of condemning this or that course in voice- 
training as ruinous to voices, he is in the habit of assorting all repu- 
table methods that come under his notice as good for certain states 
and conditions of pupils, and determining in his own mind their 
relative values and special uses. He has an omniverous way of 
assimilating everything that is going. 
Mr f instruction comprises three distinct planes: The 
lowest or most material, the middle or more subtle; and the highest, 
most interior. In che first, attention is called to certain mechanical 
actions, as the position of mouth, throat, et in the second, to cer- 
tain sensations of tone, as high placing, bringing forward, etc. ; in the 
third plane, the thought of emotional effects, as gayety or sadness, is 
depended upon for the desired vocal result. With the highest grade 
of pupils there is littl s¢ for any but the higher planes of instruc 
tion; but the ma students are better off for being approached 
in all three directio 


Root's plan 
or 
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In teaching, Mr. Root is at his best before the large companies of 
people that he instructs in classes. There it is that ail the magnetism, 
humor trative and executive ability with which he is 
charged come to front. Several years ago he introduced his 
system of class-teaching in Chicago, and has succeeded in making it 
quite a factor in the musical life of that city. Still he is principally 
known as a private teacher, many of his pupils occupying prominent 
positions in cl h choirs and on the concert and operatic stage. 
Some of them are Miss Hope Glenn, Mrs. Jessie Bartlett-Davis, Miss 
Mae St. John, Mr. W. H. Clark (of the Boston Ideals), and Mr. John 
McWade 

Mr 
according 
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Root is of medium », looks younger than he really is, which, 
inconvenience sometimes: is married, 
in Hyde Park, one of the suburbs of 
ara Louise Burnham, is author of ** No 
Gentleman,”’ Lunatic,”’ ‘* Dearly Bought,"’ ‘‘ Next Door,” 
Another sister is a successful artist. He a member of the 
Chicago Literary Club, an old and exclusive organization, embracing 


in his ranks the most distinguished men in Chicago 


to him, is 
: = 
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— — 


MUSIC IN LONDON, 


LONDON, March 4, 1891. 


yw in full season, and the performances of the past 
very numerous. The more important 


noticed hereunder. 


h ive been 


events are duly 


POPULAR CONCERTS 
rhe only novelty at the Popular Concerts has been Brahms’s new 
Quintet. The pianists have been Mr. Max Pauer, Miss Fanny Da 


vies, and Mlle. | benschiitz 


1 


BRAHMS'S QUINTET IN G 


Brahms’s new Quintet in G for strings, composed last autumn and 
produced in Vienna last November, was performed for the first time 
in England at the Monday Popular Concerts on March 2d. The 
first ilthough when it more familiar it will doubt- 
less be intelligible enough, is far more intricate than any of the others. 
It is full of vigor, and it elicits the attention of the andience from the 
beginning to theend. The second movement, an adagio in D minor, 
is serious, and even sombre in tone. It is based on a single subject, 
and is more o1 in the variation form. The audience at once re- 
cognized its somewhat gloomy beauties, and heartily applauded it. 
The third movement is, however, likely to be by far the most popular 
section of the work. It is an a//egre¢/o in D minor, with a trio in the 
major, the chief theme being almost of a Slavonic character. The 
finale is bright and joyous, although at rehearing it will probably be 
considered not the strongest movement of the four, The Quintet, on 
the whole, is an excellent example of Brahms's later style, and as it 
will be frequently repeated during the summer, audiences bid fair to 
become thoroughly acquainted with it. It was played by Dr. Joachim 
and his assov n a manner that afforded no ground for anything 
but favorable criticism. 
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THE OPERA, 

Mr. Augustus Harris has taken Her Majesty's Theater for an at 
present unascertained term, but lasting, at any rate, until the autumn. 
The Drury Lane manager thus has under his control the three prin- 
cipal opera-houses of London. The company of the Royal Italian 

| Opera is now practically settled. There is a strong list of sopranos, 
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including Mesdames Albani, Melba, and Tavary ; Miss Zélie de Lus 
san, who comes from the Carl Rosa Company; Miss Eames, an 
\merican, who has been singing at the Paris Opéra; Mlle. Teleki, 
we believe a Roumanian high soprano; and Mlle. Sofia Ravogli. 
Che contraltos will be Madame Richard; Miss Risley, an American 
pupil of Madame Marchesi; Mlle. Giulia Ravogli. The tenors are 
MM. Jean de Reszke, Perotti, and Ravelli; and the baritones and 
basses MM. Lassalle, Devoyod, Edouard de Reszké, and Maurel, 
besides some subordinates. Mr. Harris has decided to produce Mas- 
cagni’s opera “ Cavalliera Rusticana,"’ which has been so successful 
in Italy, and this work, being in one act, will be included in the pro 
rram with Gluck’s “ Orfeo,’ which is likewise a short work. ‘ Tann 
hauser,”’ “‘ The Flying Dutchman,” and “ Fidelio’’ will be revived, 
Wagner's ‘‘Siegfried,"’ Massenet’s ‘Manon,’ and Bemberg’s ‘‘Elaine”’ 
will probably be promised, and negotiations are in progress for per 
mission to perform Verdi's “ Otello,’ in which the principal parts 
will be sung by Madame Albani, Messrs. Maurel and Perotti. The 
season will begin on April 6th, and will consist of ninety-six nights 
divided between two sets of subscribers, performances being given 
every evening. The conductors will be Messrs. Bevignani, Manci 
nelli, and Randegger 

On the 26th ult. the students of the Royal Academy of Music per 
formed Gounod's ‘* Mock Doctor"’ at the Avenue Theater. 


CRYSTAL PALACE. 


rhe orchestral concerts at the Crystal Palace were resumed on the 
14th ult. The program opened with Miss Rosalind Frances Elli 
ott's ‘* Dramatic’ Overture, which was originally produced at the 
(loucester Festival of 1886. Since then, so far as can be recollected, 
the work has been revised ; but it still shows signs of inexperience in 
writing for the orchestra, and particularly a too free use of the brass 
Miss Ellicott, however, has latterly gained considerable reputation as 
a composer in works of a far more matured character. ‘lhe lady, it 
may be mentioned, is a daughter of the Bishop of Gloucester and 
bristol, and is a pupil of Mr. Thomas Wingham. Another quasi 
novelty was Beethoven's Concerto in B-flat, which for some unas 
certained reason had only once before been performed at the Crystal 
Palace, and that twenty years since. The Concerto in B-flat is an 
early work, and the first movement especially is thoroughly in the 
Mozartian manner. The slow movement, however, shows some 
signs of individuality, and the gayety of the final vomdo is quite irre 
pressible. Altogether, the Concerto, though not equal to the E-flat, 
is superior to either the Concerto in C or the No. 3 in C minor, and 
Mr. Stavenhagen must be thanked for its revival. The Symphony 
was that of Schumann in D minor Another quasi-novelty was an 
orchestral suite based on themes from ‘‘ Carmen.’’ This is one of two 
orchestral suites constructed by Bizet himself out of airs from his opera 

On the 21st, Lady Hallé being ill, Mile. Eibenschiitz appeared and 
played Chopin's Concerto in F minor. On the 28th Dr. Joachin 
played Beethoven's Violin Concerto 


NOTES. 


Lady Tennyson has at vatious times during the past quarter of a 
century written melodies to no fewer than fifteen of the Poet Lau 
reate’s hitherto unpublished poems Che tunes have been arranged 
ind furnished with accompaniments by Mlle. Janotha, the pianist 

Mr. Sims Reeves will take his final farewell at a concert at the 
\lbert Hall on Monday, May tith, and he will afterwards adopt the 
profession of a teacher in London. 

Mr. F. C. Griffiths, well known in the military band world, has 
been appointed Director of Musical Instruction at the Royal Military 
School of Music, Kneller Hall 

lhe Sarasate orchestral concerts will take place on the afternoons 
of May 3oth, June 6th, 13th, and 20th, and the chamber concerts on 
the evenings of June 3d and 17th. 

The eminent Spanish pianist Sefior Leo de Silka, proposes to 
visit England this summer, and M. Daniel Mayer has arranged for 
him two recitals at St. James's Hall on June 4th and 18th 

On the 6th of March the whole of the artists, band, and chorus 
from the Savoy, will proceed to Windsor Castle to give a special per 
formance of ‘‘ The Gondoliers"’ before the Queen. 


ENGLISH FESTIVALS. 


BIRMINGHAM FESTIVAL. 


HE Birmingham Festival has been postponed from August till 
early in October, the dates actually fixed being October 6th, 
7th, 8th and oth. This change has rightly been attributed to 
the great falling off in the profits of the festival of 1888, when, indeed, 
the receipts did not balance the expenses. The change has, how- 
ever, not been made without considerable protest in Birmingham. 
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The orchestra will be practically identical with that of the last festival, 
and Dr. Richter will again come from Vienna expressly to conduct 
five out of the eight concerts rhe principal novelties will be 
Dvorak’s new “ Requiem," which will be conducted by the composer 
himself, and Prof. Stanford's new Oratorio ‘‘ Eden,’ which will like 
wise be directed by its composer. In regard to “ Eden,"’ the libretto 
has been written by Mr. Robert Bridges, a young poet of Oxford, and 
the story is based upon the original sketches made for ‘ Paradise 
Lost,"’ when Milton intended that poetic masterpiece to be in dramati 
form. The Oratorio is an extended work, lasting about three hours, 
and it is in three parts. The first, entitled ‘‘ Heaven,” deals with the 
rejoicings in heaven on the creation of man; the second, entitled 

Hell,” refers to the endeavors of Satan and the Angels of Evil to 
ruin the newly created being, in order to revenge themselves against 
the Almighty; and the third part, entitled ‘‘ Earth,’’ deals with the 
temptation, the fall, and the expulsion from Paradise. Next come 
visions of War, Famine, and Pestilence, which follow the fall of Man, 
and for his comfort visions of the Arts and Virtues, the whole ending 
with a vision of the Savior and the Gift of Sleep, as counterbalancing 
the power of Death. Among other novelties which will probably be 
presented are a duet by Mr. Goring Thomas, and a brief choral work, 
“Veni Creator,” by Dr. Mackenzie. The programs will include 
‘* Elijah,”’ Berlioz’s ‘‘ Faust,’’ Mackenzie's ‘‘ Cottar's Saturday Night 
Bach's ‘‘ Passion Music" according to St. Matthew, and Handel's 
‘* Messiah,"’ the last conducted by Mr. Stockley 


CHESTER FESTIVAL. 


The Chester Festival will this year be spread over three days, from 
July 22d to 24th. The principal novelty will be Dr. Chester Bridge's 
new Cantata, the libretto by Mr. F. E. Weatherly It is entitled 
*Rudel,”’ and the scene is laid in England, curiously enough at the 
period of ‘“‘ Ivanhoe,” although the story is a totally different one, 
and is based upon an old troubadour legend. ‘ Rudel”’ is a half 
program work, and it will be produced on the afternoon of the first 
day of the festival 


THE HEREPORD FESTIVAI 


At the Hereford Festival two new works will be produced, one of 
them a ‘* De Profundis,” from the pen of Dr. Hubert Parry, compara 
tively brief, and written for a soprano soloist, the Three Choirs (four 
parts each, or twelve parts in all) and orchestra. The other novelty 
will be a motet, ‘‘ Praise to the Holiest,”’ by Dr. H. J. Edwards, of 
Barnstaple, for soprano solo, chorus, and orchestra, lasting about a 
quarter of an hour. The festival begins and closes respectively with 
‘St. Paul"’ and ‘“ Messiah.’”’ On the second morning will be given 
Mozart's ‘‘ Requiem "’ (to commemorate the centenary of his death), 
Sullivan's festival ‘‘Te Deum," Beethoven's “ Eroica’’ Symphony, 
Dr. Edwards's motet aforesaid, and the “ Parsifal Prelude, this 
being the first operatic overture ever performed in a Three Choirs 
cathedral. On the Thursday are announced Parry's ‘‘ De Profundis,’ 
a motet by Bach, and Spohr's ‘‘ Calvary.’’ As to the other evenings, 
the first (Tuesday) will be devoted to a miscellaneous concert in the 
Shire Hall. On the second evening Sir John Stainer’s ‘St. Mary 
Magdalen,"’ composed for the Gloucester Festival of 1883, and Men 
delssohn's ‘‘ Hymn of Praise’ will be performed. On the Thursday 
‘ Elijah” will be given in the Cathedral, and on Friday night the 
festival will close with an extra chamber concert in the Shire Hall 


——“aEP —- ee —- - 


MEYERBEER. 


2. ADOLPH KOHUT has lately published a new biography of 





Meyerbeer, which contains much of interest It comprises 
many incidents and anecdotes pertaining to his life, and hith 
erto unknown to the public. Among many others may be quoted 


the following Meyerbeer in his younger days became intimately 


acquainted with Rossini. In 1825, when the first performance of his 
‘Crociato’ was to take place, the following bet was entered upon be 
tween the two composers. Meyerbeer was very much concerned 
about the success of his opera, and at the last rehearsal Rossini said 


to him: ‘ You are preparing to achieve a great triumph.’ Between 
ourselves, amice care, replied Meyerbeer, ‘I fear that it will prove a 
failure: I should not mind to bet on it.’ ‘A failure! You are joking 
I bet to the contrary.’ ‘You?’ ‘Upon my word of honor.’ ‘Do 
you bet a hundred louis-d’or?’ ‘Agreed!’ To-morrow evening, 
then.’ ‘ To-morrow evening.”’ 

‘‘ The evening came, and Rossini had procured a first-class seat in 
the balcony of the Grand Opera. He was, rather against his usual 
habit, elegantly dressed, and no one ever beheld him in such splen 
did attire. At every act he applauded in the most violent manner, 
and it did not take long for the whole house to follow suit rhe fate 


of‘ Crociato ’ remained no longer doubtful. The next morning Meyer 
beer sent Rossini the hundred louis-d'or, with a letter of thanks 


=. 
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THE Musica Visitor # published on the 
first of every month. 

The subscription price ts $1.50 per year, pay- 
able invariably in advance. Special terms to clubs 
of five or more, Single copies, 15 cents. 

RGF” Subscribers finding a cross drawn through 
this notice will understand that the time for which 
they have paid expires with this number. The 
paper will be discontinued where the subscription 
is not renewed promptly. 

*,* Correspondents are informed that notices 
of concerts and other ttems must be forwarded 
before the twentieth of the month ; otherwise they 
can not be inserted. All communications must 
be accompanied with the names and addresses of 
the writers. 

All communications for the magazine must be 
addressed to the MUSICAL VISITOR, care of 

THE JOHN CHURCH CO., 
Cincinnati, Ohio. 
All letters om dusiness to the Publishers. 


THE JNUSICAL VISITOR 


FREE. 


We desire to extend the field of the VISIT- 
OR’S usefulness, and believe that a fair ex- 
amination of its merits is all that is needed 
to convince musical people of its value. in 
order to attain this end, and come in contact 
with those who can appreciate such a jour- 
nal, we have decided to extend to each pres- 
ent subscriber of the ViSITOR the privilege 


whom, in the opinion of the subscriber, it 
would be judicious to send samples of the 
VISITOR, and to all so recommended we will 
send, Free of any Charge, three consecutive 
issues of the MUSICAL VISITOR, beginning 


with the current number for the month in | 


which the lists may bo received. Lists may : ; 
| quested business houses to follow suit out of 


be sent in at once, 


THE JOHN CHURCH CO., 
Publishers. 


THE Tonic-sol-fa Jubilee guarantee fund is 


expected to soon reach the desired sum of | 


$10,000, Preparations are also being made in 


Australia and America to fitly celebrate the | 


founding of this system of notation and 


teaching. 


A MAN, but evidently not much of a man, in 


writing to a musical contemporary tries to be | 
| lic opinion. 


funny about the cremation of Miss Emma 
Abbott in one of her expensive stage dresses. 


The paragraph is too silly to bear quoting, 


but we would like to suggest that Miss Ab- | 


bott be let alone now. It was the fashion in 


some quarters to ridicule the woman when 


she was alive, Is it manly to do so now that 


she is dead? For shame! 


| considered as a religious tragedy. 


;} sound”’ 








| tain tendency towards greatness,’ 


| low, disagreeable, and often amateurish.’ 


Mr. KREHBIEL, of the New York 77ribune, 


deems it essential to a proper understanding of 
Wagner’s “ Ring of the Nibelung ” that it be 
We hope 


| to give our readers Mr. K.’s sketch of the great 


work at an early day. 


WE desire to call the attention of our readers | 
to the article by Mr. F. W. Root, in this Vis- | 


I1TOR. It ison a subject of great interest to the 


musical world. Mr. Root is an acknowledged 
authority on the subject of voice training, and 
we hope to have many such articles from his 


pen. 


“ 


A bIscuSsSsION of the “ substantial theory of 
in opposition to the * old wave” doc- 
trine, both of which we discussed five or six 
years ago in the VisiTorR, has just broken out 
in England, If the writers would but condense 
and boil down their letters before printing, and 


indulge in fewer reflections upon each other, 


the discussion might become both interesting 


and valuable. 


THOSE of our readers — teachers and 
dents, who may desire musical instruction from 
Dr. Root and Mr. F. W. 
summer will be glad to learn that they will 
connection with 


conduct a music school in 


the Silver Lake Assembly, N. Y., commencing 


July 14th and continuing to the 31st, in which | 


they will teach their specialties so well known 
in Normal work, 
time, place, studies, and expenses, may be ob- 
tained by applying to Rev. Ward Platt, Hor- 
nellsville, N. Y. 


The Musical Mutual Protective Association, 


of sending us the names of ten friends, to | of New York, has still further withdrawn itself 
’ 


from public sympathy, by its excessive de- 


mands for services rendered by its members at | 


Gen. Sherman’s funeral. Extra compensation 
is demanded for holidays, and this patriotic 
association claims that Gen. Sherman's funeral 
day was a holiday because the mayor ordered 


the closing of the city departments and re- 


respect to the great General. 
for an association with such a big name. Pro- 


tective, indeed ! 


AN English writer has lately described Men- 


| delssohn as the ‘‘ last of the Titans,’”’ and an 


American scribe speaks, almost at the same 


| moment, of the “innocent respectability of | 


Mendelssohn's music.”’ At this a lot of thought- 


| less people laugh, and want to know what is 
| the good of criticism which flatly contradicts | 


itself. They do not know, perhaps, that even 
the masters of music have differed just as much 
from each other, and from the verdict of pub- 
Here are a few examples: 


Wagner upon Schumann: ‘He has a cer- 


’ 


Schumann upon Wagner: ‘‘ Wagner is, to | 


tell the truth, no musician. 


’ 


Mendelssohn upon Wagner: ‘A talented 
dilettante.”’ 


stu- | 
| for concert purposes, 


Root the coming 


Full particulars in regard to | 


P | 
Small business | 





His music is hol- | 


Beethoven upon Weber: ‘ He never could 
attain more than the art of pleasing.” 

Weber upon Beethoven: ‘* Now quite ready 
for the lunatic asylum.” 

Handel upon Gluck: ** He knows no more 
of counterpoint than my cook.” 

The list might be extended indefinitely. 


Mascagni’s ‘‘ Cavalliera Rusticana,’”’ which 
made such a sensation in Italy last year, is to 
be given as the second novelty of the season at 
the Court Opera in Vienna, the first being 
Mader’s ‘The Fugitives.” In speaking of 
another new opera, ‘‘ Sagunto,”” by Salvador 


| Giner, which has just been produced with suc- 
| cess in Vienna, a writer says that all such an- 


nouncements must be taken with due allow- 


| ance, for forty-nine out of fifty new operas that 
| are produced in Italy are never given in any 


other country. 


It would seem from the following that at 
least one Boston manager does not consider it 
necessary to tune his concert piano for every 
new comer. A pianist visited Boston lately 
He has achieved a name 
He had not 
the 
Hub’s greatest conductor when every one be- 
came aware of the fact that the orchestra and 
The 
He really does not 


both as a pianist and composer. 
struck two chords im the rehearsal with 


piano were at variance as regards pitch. 
manager was furious. 
know any better, else he would not have said: 

“ That pitch was good enough for Seid] last 


week. 


THE Musician’s Union of New York, and 
others like it, have a right to existence for the 
purpose of education, social and mental im- 
provement and entertainment. They have a 
right also to fix prices for the services of mem- 
bers, In this they act wisely. But when such 
organizations fail to recognize merit in musi- 
cians who are not members, and attempt to 
prevent such from earning an honest living; 
and attempt to boycott those who employ 
them, they put themselves in a way to for- 
feit the sympathy and support of the public. 
The attempt to prevent Mr. Thomas from se- 


curing good musicians except from their own 


| ranks is a case in point. 


ON the program of the twelfth Subscription 
Concert of the College of Music we notice the 
words ‘* women’s chorus.” Thank heaven for 
the good taste which prompted the choice of 
the strong, dignified Saxon word ‘* women,” 
instead of the weak, and, to us, disgusting word 
‘«female.”’ 
latter’ word, as referring to women, may be 
“* Lady ” 


We hope to see the day when this 


dropped entirely from common use. 
is not quite as bad, and is more definite, but 


“ec 


neither is a proper substitute for ‘‘ women,” 
A female is not only a woman, but may also 
be a cow or a cat, or any other animal of like 
sex. In the still hours of the night we have 
often heard female voices that were by no 


means women’s voices, 
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THE word ‘*‘ type-writer ’’ seems to be caus- 
ing a good deal of trouble. The term is applied 
both to the machine and the operator, which 
latter is in most cases a woman. We read that 
in case of a recent disappearance of a delin- 
quent collector, the type-writer was also miss- 
ing, which looked like an elopement, but as 
the paragraph goes on to say that the type- 


writer was purchased on the installment plan 


, 
and had not been paid for, we infer that the 


machine and not the feminine operator was 
referred to. And a few days ago there was 
quite a breeze for a few moments in a well. 
known Boston merchant’s household following 
his remark that the model type-writer would 


be one that could be held in one’s lap. 


WE quite agree with Mr. Krehbiel’s estimate 
of Wagner, and with the following words 
spoken by him in one of his recent lectures on 


Wagner’s great works: 


Wagner touched hands with the Greek 
tragedians and the Florentine reformers. He 
was a poet as well asa composer. He saw in 
the drama the highest form of art. He believed 
that the fittest subjects for dramatic treatment 
were to be found in mythical legends and tra- 
ditions. He encouraged national feeling. 
Wagner was as distinctively a German drama- 
tist as Aeschylus was a Greek and Shakespeare 
an English dramatist. He was as distinctively 
national as Luther, and such a man could not 
recognize music as mere “‘ lascivious pleasings.”’ 
It was a failacy that, no matter what was going 
on on the stage, the music should be beautiful 
and pleasing. Was the agony on Laocoon’s 
face put there because it was beautiful and 
pleasing? Wagner believed in strength and 
truth, and you will find that in strength there 
is beauty after all. 


Our good southern friend, W. H. Neave, 
sends us the following note on the influence of 
good music. We wish we could believe it to 
be true, but our observation does not justify 
us in arriving at his conclusion, Music appeals 
to the predominating loves and emotions, 
whether they be good or bad, It acts upon 
what is within. It gives us nothing. 

A composition without soul-stirring melody 
is like a poem without a definite thought: it 
may be euphonious, but being void of spirit or 
sparkle, it is nerve torture to be compelled, 
by courtesy, to listen to recitals of such, 
‘*How to listen to music” is simply to be 
quietly attentive; and if the music is “rus 
musical, it will capture you at once, stir up 
your good emotions, ‘‘ from center to circum- 
ference,” and drive every dad feeling out of 
you. Therefore a// music teachers, who aim 
at the achievement of efficient work, »ust feel 
and act in full accord with these humane and 
divine truths. 


THE London A/usical Times in a late num- 
ber said that, although the American musician 
may be more earrest than his English brother, 
he is certainly more ignorant, and quotes a lot 
of questions and answers to correspondents 
from an American journal to prove its state- 
ment. On turning the leaf of the Zi#mes, on 
which the above statement appears, we came 
across the following paragraphs, which would 
seem to imply that musical ignorance is not 


wholly confined to American musicians : 


THE MUSICAL VISITOR. 


| A critic of a recent concert at Barton-undet 
Needwood has some curious notions abou 
**The Messiah.”’ He said that, certain los 


having been well rendered, ‘‘the choir gave 
the portion of the ‘Hallelujah’ chorus begir 
ning ‘And the glory of the Lord,’”’ 


The Standard had some loose reporting of 
doings at the meeting of the National Society 


of Professional Musicians. According 
contemporary, a paper was read by ‘*‘ M O 
veria Prescott Aram.”’ Miss Oliveria I’: t 
A. R. A. M., will smile. 

Mr. St phen Shannon writes to us fron 
Euston Squate as follows: ‘* Ilaving just seer 
your famous paper for this month, | beg leave 
to state on behalf of inhabitants of ‘ Isl 
Wight’ that blunders of musical criti ire D 
confined to the dear little (summer-sought-by 
Londoners) isle alone, by any mea rt 
performance of ‘ Israel in Egypi’ by the RK. ¢ 
S. at Albert Hall was written up by one of the 
renowned illustrated weeklies, and its reads 


informed that Mr, Edward Lloyd sang ‘Sour 

an Alarm’ so well as to please his hearer 

Now, as Mr. Lloyd always dues this, there ws 
no necessity to substitute that fine solo for ‘ The 
enemy said, 


THE RIGHT WAY. 


Herbert Spencer, in his paper on the **Or 


of Music,”’ in defense of his position in opp: 
sition to that of Darwin, makes a statement 
which should become a law of educational 
progress in all fepartments of learning, ar 


especially in that of music. 


Mr. Spencer says in substance that all true 
investigation and study should be from gene 
als to specials, and not from specials to gene 
als. 

This is a fundamental Jaw of evolution A 
development proceeds from the general to the 
special. First there appear those traits which 


a thing has in common with many other things 
then those traits which it has in common with 
a smaller class of things; and so on, until there 
eventually arise those traits which distinguisl 
it from everything else. 

It is quite true that this is no new doctrin 


nor do we at this time make the first applica 


tion of it to the study of musi But the pres 
alence of a method directly the opposite of this 
is so general that we are justified in repeatedly 


calling attention to it 
It has long been the custom everywhere, 
when a child has shown a fondness for music 


to put it at once to the study of the piano, be 


cause of the mistaken notion that the study of 


] 


this instrument includes all there is of music 


This fact accounts for the numberless indif 
ferent piano players, and careless, listless, lazy 


pupils. They have been forced to pursue as 


study something for which they have no speci 
fitness. We do not mean to say that they have 
no fitness for the study of music; they have 
both a fondness and fitness for that; but not 
} all who study the piano care for it really, or are 
gifted by nature in such a way as to make that 
instrument the one above all others which they 
should study. 
All children should be given a general mu- 
} te 


sical education. They should be taught nota 


S 


tion in its entirety ; something of the use of the 


voice in song; something of harmony; and 
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hese concerts have been very enjoyable, and 
we hope they may b® continued next season, 


The third concert of the Conservatory of 
Music at the Scottish Rite Hall was 
March toth to an that literally 
packed the large auditorium. While all the 
work was good, the numbers of greatest inter- 
of Herr Bohlmann and Thuille’s 
Miss 


Baur is to be congratulated upon the success 


given 


audience 


est were those 


sextette for wind instruments and piano. 


of these concerts under her direction. 

Springheld, Mass., is making preparations 
for a May festival on an extended scale. The 
concerts will be given May 5th, 6th and 7th, 
under the direction of Mr. Geo. W. Chadwick, 
of Boston. Che chorus is incorporated as the 
Hampden County Musical Association, and 
this is its second annual festival. Mrs. Corinne 
Moore-Lawson will be the leading soprano, Miss 
Alice S. Lincoln, contralto, M. W. Whitney, 


base, T. L. Cushman, tenor. 


that we announce 
the death of genial Gea. D. Newhall, so long 
favorably known in the musical circles of 
Cincinnati. Mr. Newhall had 
for many years from gastritis, and this painful 
disease caused death Tuesday 
March 24th. He was for along while engaged 
in the music this city, but of late 
has been acting as an assistant to President 
Nett, of the College of Music. He was a mem 
ber of the choir of St. Paul’s Episcopal Church, 
and his voice heard in the concert- 
room, and notably in entertainments for chari- 
table 


It is with sincere regret 
and 
been a sufferer 


his evening, 


business in 


was often 


and benevolent purposes. 


Prof. John Towers, late of England, now of 
the ¢ ynservatory of Music at Indianapolis, 
gave a lecture at the Lyceum last month enti- 
tled ‘* The Five Musical Giants.’’ The lecture 
consisted of brief of the lives and 
works of Bach, Beethoven, Handel, Haydn 
and Mozart. Mr. Towers has a very pleasing 
address, is not averse to a joke now and then 
with which to season what is usually dry de 
tail, and in this lecture made a very discrimi- 


sketches 


nating selection of events in the lives of these 
The lecture was made of further 
crayon portraits of the 
by the playing (by a young 


great men. 
interest by 
** Giants,” and als« 


large 


lady whose name we did not learn) of some of 
the characteristic compositions of each com- 


poser. 
Prof 


educational series for 1891 will be given April 
1oth at Baldwin’s Music Rooms. The follow- 
ing program will be played: 


Geo. Schneider’s seventh concert of his 


iinor; (Peters Edition, No. 7 
Andante, cantabil Presto 
itter Op. #9, Nos. 1, 5, 4, 5 
—From ‘* The Op 
arolle o. 7, Song of the Harvester 
rSong; No. 11, Troika Ride. Scherzo 
Scherzo, Op. 4 Polonaise Op 
u—Sonata | Allegro 

Andante: ¢, her d, Rondo (Allegro ma 

troppo 

It seems almost superfluous to call attention 
to Mr. Schneider’s recitals and their value to all 
Certain it is that 


i rO TMAeSTOSO 
Schumann Bunte Bl 


' l rschaikowsky Seasons, 


Op. 28: a 
non 


! lovers of music. 
room 1s not 
neither for want of high merit in the 
the Neither could 


tudents ane 
if the « 


citals iti 


yncert crowded at these re- 


program oF yrmance., 


perl 


Improved 


———— 


MUSICAL NOTES AND GOSSIP. 


Mad 


and will give 


Fursch-Madi is 


1 series of concerts, 


me again in America, 


L’Allemand, whose artistic 
the rakmé ”’ will 
be remembered, goes to Europe to fill engage- 
ments at Vienna, Frankfurt and Berlin. 


Pauline 


M me 


tumble in one of scenes in ** ] 


Viadimir de Pachmann has signed a contract 
to return to America next year for 
series of recitals, 


Dr. .. Palmer 
traveling in the Orient. 
time for *‘ Chautauqua,” 


another 


wife 
He will be home in 


and his are now 


And still they come! Another Liszt pupil 
is coming. Arthur Friedheim will visit Amer 


ica to give a series of recitals. 


Xaver Scharwenka went too far North and 
la grippe caught him, thus 


cancel his present concert engagements. 


obliging him to 


Miss Grace Root, youngest daughter of Dr 
Geo. F. Root, goes abroad this summer, an: 
will be present at the Bayreuth Festival. 
Miss Van Zandt’s 
conduct on the stage at St. Petersburg have 


The absurd stories about 
been proven to be without the slightest foun- 
dation. 


is making elaborate prep- 
Festival to be held 
Moore-Lawson 


Springfield, Mass., 
for a Musical 
there in April. Mrs. Corinne 
will be one of the leading singers. 


F. W, Root, the voice teacher, of Chicago, 
and his wife, have been spending a short vaca- 
tion in New Orleans, stopping on the way t 
and fro to make the Visi7ToR a brief call. 


arations 


The musicians of New York are forming a 
club for social purposes at which no music will 
be permitted. Not even a whistle can be ven- 


tured upon without a fine being imposed uy 


pon 


the culprit. 

A new musical weekly is to be started in 
London to be The Musical N Dr. 
E. H. Turpin, formerly of the Standard, and 
wr. 3.4 litors. The 


VISITOR venture, 


named 


. Southgate are to be « 


wishes success to the new 


r. L. Southgate has an illustrated article on 
Spanish Music, in the first number of the new 
London weekly, 7%e A/usrcal New Dr. Tur 
pin discusses the ** Educational Basis of Music.” 
The New 


career. 


opens with great promise of a useful 


Edward Grieg is composing a large and im 
portant work, and, in order that he may write 
undisturbed, small house in ; 
mote part of Copenhagen, where he spends pis 


has hired a re- 
days composing, returning to his hotel in the 


city at night, 


F, Root 
month, 


Dr. Geo. spent a few days 

last the Mr. | 
He has perfected his plans for the 

publication of his **Story of a Musical Life’ 

in book form, after its completion in TH 

MUSICAL VISITOR. 


cinnatt 


guest of 


rrevor. 


rhe Music New York, is to 
be opened with a five concerts on 
May 5th, 6th, 7:h, Sth, and goth, by the 
y, under the direction of Mr 
rosch and Mr. Peter Tschaikowsky, who 
conduct two of his own compositions, 


Hall, 


series of 


Carnegie 


Ora- 
Dam- 
will 


orio socie'y, 


‘Poor Jonathan” has had a remarkable 
‘*run’”’ in New York. The official announce- 
ment is made that the receipts have not fallen 
below $1,200 at any time since Ash Wednes- 
day. On March gth was celebrated the 1soth 
The Casino was decorated 
a loan contribution of plants and flowers 


performance. with 


The Norwegian and Swedish musicians are 
coming to the front rapidly. Mr. Berens, now 
studying in Leipsic, is writing an opera. Mr, 
Selmars has brought out three compositions at 
the Laube-Concerts in Hamburg. Mr, Kortoc 
has just finished an opera, and Mr. Tov Aulin, 
the most prominent violinist in Sweden, has 
Violin Concerto which has been 
Stockholm 


composed a 
played with 
| Christiana. 


great success in and 


‘Mr. George Barnard, the 


THE MUSICAL VISITOR. 


HERE AND THERE. 

Miss Neally Stevens gave a piano recital last 
month at Findlay, O., under the auspices of 
the Conservatory of Music. It was, of course, 
a grand success. 


Che Scripture cantata, ‘* Faith Triumphant, 
or the Healing of Naaman,” by Dr. Geo. I 
Root, will be given May 6th by the New York 
Oratorio Society, under the direction of Prof. 
}. Fagan. An efficient orchestra will assist. 


At the second annual concert of the Gouver- 
neur (N. Y.) Choral Union two of Mr. W. F. 
Sudds’ compositions recently published by the 
John Church Co. were performed and were 
received with much enthusiasm by the large 
audience. 


At College Hall, Beaver, Pa., on March 6th, 
the St. Cecilia Society gave a concert under 
the direction of Prof. W. H. T. Aborn, with 
Miss Myrtle Stuart as accompaniste. The 
Society sang a Chinese chorus, *‘ Li Tsin,” by 
Jonciéres, and ‘‘ The Song of the Norns,” by 
Hoffmann. Miss Stuart played selections from 
Rheinberger, Chopin and Seeling. Miss Mary 
V. Brown gave piano pieces from Raff, Henselt 
and Liszt 


The Ovide Musin Co. was caught on the fly 
by Prof. Rowe, of Baylor College, Belton, 
Texas, and gave a concert at the College last 
month, which was a great treat and a delightful 
occasion. M. Musin speaks very highly of 
Prof. Tarantelle and Barcarolle 
for Piano and Violin. * He says: ‘* Your 
pieces are simply charming. They will be 
first-class numbers any program, I will 
play them myself and will reccommend them 
to everybody.” 


Rowe’s new 
two 


on 


We havea program of an interesting concert 
given recently by the Mozart Society of Fisk 
University, Nashville, Tenn. Part first consists 
of the performance of Rossini’s ‘‘Stabat Mater,”’ 
» rt two of miscellaneous songs, glees and 
horuses It is hard to estimate the far-reach- 
ing influence and value of the yearly perform- 
some worthy musical composition by 


' 
t 
< 


ance of 
that society in 
be teachers and moulders of thought among 
the black people. 


the presence of those who are to 


From our correspondent in Nashville, Tenn., 
we have the following notes : 

On the evening of March 3d Frederic Archer, 
the well-known organist, gave a recital at the 
First C. P. Church. The program was well 
selected and of wide range, and Mr. Archer’s 
playing left nothing to be desired but a larger 
and better instrument for his artistic efforts. 
After the concert he was given a reception by 
Miss Weber at her studio. We hope he will 
soon pay us another visi 

On the 13th inst. the Mendelssohn Quintette, 
of Boston, gave a concert toa large audience. 
The playing of the violinist, Mr. Schnitzler, 
was very much admired, 


A Paris letter Mr. Charles Holman- 
Black and his brother, Frank Holman, gave 
their first entertainment of the season in their 
home last Thursday evening, a ‘‘stag aflair,”’ 
composed of artists and musicians among their 
intimate acquaintances. The musical program 
consisted of instrumental trios, solos and 
eral songs from Mr. Holman-Black, who made 
a great impression with the ‘* Alla Stella Con- 
fidente,” a composition admirably adapted to 
his voice, having a violoncello obligato. The 
instrumentalists were from the celebrated Lam- 
oureux orchestra. Among those present were 
sculptor, who is 
attracting so much notice by his work, and 
Mr. Harry Swope, who is studying painting in 
Paris, both these gentlemen being from Madi- 
son, Ind.; Mr. Leslie Giffen Cauldwell, of New 
York, the Count of del Medico Staffetti, of 
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sev- 


| Florence, Italy, and many others, 
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MUSIC IN BOSTON. 


Boston, March 17, 1891. 

I can not write in detail of all the concerts 
of recent days, as I have been in the West giv- 
ing lectures, and was so far eway from the Hub 
that I could not even hear the kettle-drummer 
of our orchestra making his s/orsando eftects! 
But I can assure you that a new shower of 
pianists has arisen, and it is pouring down 
irtuosi upon our heads, Mrs. Beach is one of 
sur resident pianists, and she, being very well 
to de, never appears in public save for some 
charity. It matters not what eleemosynary 
institution was benefited by her last two ap- 
pearances, suffice it to say that she played like a 
great artist. She is soon to give a concert in 
aid of the family of Calixa Lavallée, who died | 
juite poor; it will be a burning shame if there 
is not a good house present on the occasion, for 
Mr, Lavallée made himself poor in championing 
the cause of American music. Yet Arthur 
Foote tried to help his widow by a benefit con- 
cet, and nothing substantial came of it. | 

Besides Mrs. Beach we have had Miss Adele 
Aus Der Ohe, who gave two magnificent piano 
recitals, and seems to advance from year to 
year. I know of no pianist of the gentler sex 
who is so broad and powerful in her interpre- 
tations. Besides Miss Aus der Ohe, we have 
had Madame Julia Rivé-King, who played 
Paderewski’s Piano Concerto (a most interest- 
ing work) in perfect manner. To Madame 
Rivé-King must be added Madame Hopekirk, 
who has gained immensly since her study with 
Leschetitzky. She is a good composer too, 
und her Sonata for Piano and Violin, played at 
a recent Kneisel concert, is a very worthy ad- 
dition to the standard repertoire. That makes 
a quartet of great lady pianists. Well, to 
these must be added the following, who have 
recently appeared, or are soon to do so: Schar- 
wenka, Rummel, Baermann, Perabo, Pachmann, 
and a lot of lesser lights. 1 hope that this may 
prove to you that wedo not lack piano recitals, 
But even our conductor, Mr. Nikisch, has 
added himself to the list of public pianists, and 
ippeared recently with Mr. Mole in a flute 
and piano concerto by Bach, with great 
success. 

Chamber concerts go on with great con- 
stancy, and both the Baermann and Kneisel 
chamber music series attract large audiences. 

Che symphony concerts are, of course, in 
full blast, At the last one a new suite of strings 
and horns, by Arthur Whiting, was given, It 
has a good aria, for ‘cellos chiefly, among its 
movements, but is otherwise dull. It were a 
onsummation devoutly to be wished, that Mr. 
Nikisch would include a work by Prof. Paine 
among his native productions, 

At the New England Conservatory of Music 
Mr. Max Treumann gave a vocal recital to the 
students recently, and the string orchestra 
formed by Mr. Mahr was very successful-in a 
public concert. The ensemble classes and the 
classes in solfeggio (the latter under Mr. Coale) | 
are doing much toward a higher musical de- 
velopment among the students. Such classes 
as these, and the harmony and theory classes, 
will soon do away with the reproach that the | 
musical graduates Of the present are the nar- 
rowest kind of specialists, Let the good work 
go on. PROTEUS. 
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HOW AN OPERA WAS BORN. 


Here is an anecdote of the late King William 
Ill, of Holland, His Majesty, who was a great 
lover of music, and believed himself to be a 
composer of no mean order, once, says Life, 
perpetrated an opera. It was called *‘L’Esclave 
de Camoens,” and proved a ‘‘ respectful” frost | 
when produced in the Dutch town of Arnhem. | 
Willem’s method of composing was most pecu- 


THE MUSICAL VISITOR. 


liar; he used to order his secretary, Mr. Van 
der D—, to the piano and walk humming 


through the room. Then, after a pause, he 
exclaimed, ‘‘ Play, Van der D—, ta-da-da! 
pom-pom! la, la!’ Van der D—, whose 
thoughts were sometimes wandering, obeyed 
and played some random tune which just 
occurred to him. Wrath of his Majesty: ‘I 
did not sing pom-pom! ta-da! Van der D 

I sang ta-da-da! }‘* Excuse me 
sire, ta-da-da! pom-pom!” ‘* Have you now 
well grasped the melody hes inquired the 
King. ‘“ Quite, Your Majesty.” ‘* Then you 
may go home and write it down,”’ ‘ Yes,” 
said Van der D—, but by the time he got 
home he had forgotten all about the down- 
right regular royal music and wrote down a 
tune of his own, When next day he present- 
ed his manuscript to the King, William smiled 
with pride, and invariably said: ‘*] am not at 
all a bad composer, am I, Van der D—?” 
during which allocution the secretary’s face 
was ‘fas good asa play.” And thus * L’Es- 
clave de Camoens’”’ was bred and born. 


pom-pom! 
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AMERICAN CANTATAS IN 
ENGLAND. 


Among the musical performances reported 
in the March number of the Musical Herald, 
London, England, are the following of Dr. 
Root’s cantatas. As not one in ten of such 
performances throughout the kingdom is re 
ported to this monthly, the following list in- 
dicates a remarkable interest in this composer’s 
work on the other side of the water. At Grove 
Road Baptist Chapel, London, FE, ‘ Daniel.’ 
At the Victoria High School, London, N. W., 
‘‘The Flower Queen.’” At Menai Bridge, 
North Wales, ‘* The Flower Queen.”’ At Morn- 
ingside Congregational Church, Edinburg, 
‘*¢ Daniel.’’ At Horton Bank, Bradford, ‘* Faith 
Triumphant,” At Bowling,‘‘Tke Haymakers.” 


At Crickhowell, ‘Jacob and Esau.” At 
Springhead, Lancashire, ‘* Bethlehem.” At 
Blairlogie, ‘* Jacob and Esau."’ At Finsbury 


Park, ‘* Under the Palms.” At Chelmsford, 
‘*Bethlehem.”’ At Kilburn, by the Rosebud 
Choir, ‘*Snow White.’’ At Swansea, “ The 
Bundle of Sticks ’’ (Santa Claus’ Mistake) 





—_—_—__ 


THE ‘“ GRAIL.” 


rhe origin of the legend of the ‘Grail’ 
dates from the oldest time, and the idea which 
lies at its basis is that somewhere in the world 
there existed a place of pure delight, where 
every human wish and aspiration found answer, 
The legend comes down to us through three 
ancient elements, all of which latter Wagner 
has combined in ‘* Parsifal,”’ rhe ancient 
Bretons, or Gauls, had a hero, “ Peredur;’ 
then followed King Arthur and his knights of 
the Round Table; and the early Christians, 
transforming the old legend, made it the em- 
bodiment of the sacred Christian religion, the 
highest and purest ideal attainable by mankind. 

In the story of ‘* Perceval,”’ by Chrétien de 
Troyes, a French writer of the latter part of 
the twelfth century, the three elements referred 
to were united, and it is interesting to know 
that this writer founded his poem on a manu- 
script of Anglo-Norman origin lent to him by 
the Count of Flanders, his patron, who ob- 
tained possession of it during the French 
invasion of Flanders in 1172. 

Wagner found the story in Wolfram von 
Eschenbach’s German epic, which was the 
direct source of his drama. 
comprises some of the most beautiful medizval 
legends in its plan, The traditions of King 
Arthur and the Round Table and of the Grail 
are blended into a beautiful mystical whole, 
and the highest and purest chivalric ideals are 
thus represented in this Minne-singer epic. 


Wolfram’s poem 


i centers are anti-melodic, or something 


Musical bopper. 


‘I like your face, George, it grows on m¢ 


**You’d be better looking if it 


i 
Charlie: ‘*O, Miss Gramercy—Amy— I ve : 
you—I love you with all my mind! Amy 
** Ts that all?’ 
AT THE OPERA Mother: ‘‘Isn’t the music 
hine?’ Daughter ‘*Yes, but how vulgarly 
qu et everyone 1s. 
He was fond of singing revival hymns, a1 > 
his wife named their baby Fort, so that he ‘ 
would want to hold it. 
A parlor-maid, for of fine w ls, w 
always say, swinging open the r, I have 
come to denounce dinner 
An exchange puts it tl ucy, you! 
spring poem is accepted, but 1 atior 4 
is indefinitely postponed 
Dot, aged six (on the nclusion of ng 
celebrated tenor “Papa, did that man mak 
that noise on purpose 
Photographer: ‘* Now try to look ke you _ 
self.”’ (Noting the effe ‘¢Well, er, her 
try to look like somebody e x) 
*©Do you buy books here?” asked the st 
dent, olfering a volume of college songs | 
dealer. ‘* Yes, sir, but only whole raries . 
‘* Well, that’s my whole library / . 
. , 7 
Blitter. - 
“Remember whom you are ta’) 
said an indignant parent toa ‘ \ 
‘‘T am your father.’”’ ‘* Well, wl nn ¢ 
“7 . wy 
for that? said the young impe . 
**’taint me.” 
History REPEATS ITSELI Wh 
Virginia ?”’ ** John Smith.” “ Who unse 
Virginia?’’ ‘* John Brown.”’ ‘* Who settle 
John Brown?” triumphantly asked the | : 
gogue. ‘* Virginia.” 
‘What uncleanly people they seem to be ' 
peo} ) 
out West?” said Mrs. De Lite, of Bost 
‘* Here is a case of a man starting to clean 
out a town and they actually shot him 
And she never could make out why her hus 
band burie his head in the newspaper 
In the familiar song “‘ Pull for the shore, 
there is a line, ‘Cling to self ; more, 
which, as sung by the colored children in one 2 
of the schools, sounded strangely, and on ha 
ing it said slowly, it was discovers that they : 
were singing, “ Clean yourself no more,’ 
if 
QUITE A CELEBRITY.— Mrs. Gargoyle (intr 
ducing friends) ‘Mr. Hunker, this Mr 
Snow, the father of the lovely M Snow 
whom you so much admire Mr. Hunker 
extending his han ia An exceedingly 
happy to meet the ruthor f the 
Snow.’ 7 
¥ 
The Professor had been try ng for 1 time 
to get the air out of a jar by mea of a very 
large and heavy air pump and had stoppe 
out of breath rurning to the class, he 
‘*Gentlemen, I wish you would part arly : 
notice this pump; it has the power of exhau e 
ing at both ends,” g 
A Fair Criti Miss rapture \ q 
**Oh, I do think Vagner is just too lovely f 
anything! Mamma thinks he is t noisy, 
and says that as a matter of enjoyment she 
would prefer to hear the college ys yell ata 
football game, because their yells mean some ’ 
thing. But mamma is horridly old-fashioned, 
you know; and besides, music always gives 
her a headache The doctor says her nerve 
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wake me a song 
and low 
sound along 
witha tale of woe 
drear 
8 last tear 
the siler ake me ahymn 
Whose sounds shadows soft and dim 


ilence 
Beautiful, sad, sof 
Let the loveliest music 


Out 


ut of the darkness flash me a song 
Brightly dark and darkly bright 
Let itsweep as a lone star sweeps along 
rhe mystical shadows of the night 
Siig it sweet 
Where is drear, or dark or dim 
And earth song soars into heavenly hymn 


noethil 


EXTRAVAGANT DEMANDS. 


iillennium has not yet arrived. 


room for further improvement in 


rhe 


of German 


1udiences, and critics, 


the 


unreasonable 


singers 


have idded to expensiveness 


opera by demands for increased 
ilaries Lilli Lehmann, for example, as the 
test Vienna pa} ers announce, Is soon 
in that city at about $300 an evening, 
which is the highest sum ever given there. In 
New York she had $600, but, like Oliver Twist, 


Max Alvary is another instance. 


to sing 


six time 


wanted more, 
He is singing in various German capitals to 
but one-half 
had here, which was not enough for 
him Materna, 
wanted $1.000 a performance the 
in Vienna she 

It is 

was 


crowded houses, he gets only 

what he 

first season here, 
next 

ibout 


that what 


after het 
season, 
sings for 
often said 
the exorbitant 


a quarter 
killed 
demands of 


opera 
This is incorrect, as the stale repertory 


had i as much todo with the decline of 


its expensiveness ; but in part 
it is true, are not more 


uieful in kill the 


goose whi¢ h lays the g Iden egy 


Italian opera as 


ind if ¢ 


} 
he future, tl 


‘rman singers 


will 


PROPOSED INTERNATIONAL CON- 
SERVATORY OF MUSIC. 


eftlorts are 
New 
induce the 

founder of the 

tablish a counterpart of this famous 
New York, which will not 
the most completely eq d of all 
this country, but wall 
idmiration of all Amer 


icans, and also have the respect and co-opera- 


being made by a num- 
York 


eminent 


prominent music 
musician, 


Berlin Conse 


institute th 
uipp 
institutions in 
instantly command the 
st eminent musicians of Europe 
having the matter in 

fund of two 
which 


raise guarantee 


thousand dollars, of sum over 


hree-quarters has already been subscribed, 


ind will, therefore, enable Mr. Scharwenka for 
a period of not less than three years to devote 
his entire time ; 1 


attention to the oryaniza- 


blishment of an International 


Chere is hardly in ail Europe 


tion and esta 
Music Institute. 
to-day a must D1 t »> eminent a 


Xaver 


isa ¢ om poser, eminent 


legree the sur \ ! ol 


Scharwenk ed 
ianist, distinguished asa musical director, 


as a pe ind withal an unosten- 


lavocue 
lagogue, 


and gel ia! yent 


leman, in the prime and 
Mr. S 
honors from kings and 
toil he 
mfortabl 


manh« harwenka has 
homage 


After years of 


ts of his labors in a ¢ 


arduot S 


surrou ded by 1 fair sha e of 


Pherefore, it may reason- 
should he consent to 
will be 


onsideration 


ed institution, he 
the pecuntary ¢ 


involved than by his it admiration for 
America 
tour 


him 


re 
g 

und Americans, with which his present 
and the very hospitable welcome accorded 


everywhere have inspired him, 


THE MUSIC OF CHINESE SPEECH. 


There is in China not only an intimate asso- 
ciation between music and poetical speech, but 
also between music and speech generally. The 

language, le- 
pends to a great extent upon musical intona- 
listen to the 


Chinese being a monosyllabic 
tion to convey meaning. If you 
conversation of your Chinese laundrymen you 
will discover that their ordinary speech is al 
most as musical as the rectlatmvo se of tl 
Italian opera. 
Many words in the Chinese language 

according 


Dr. S 


from three to six different 
hese intonations, as 
Wells Williams forcibly urges, have ‘* nothing 
Chey 
to be re 


unable, for ob- 


meanings 
to intonation, 


to do either with accents or emphasis,”’ 
are distinctly musical, and it is much 
that Dr. Williams was 
vious want of the musical talent, to study them 
point 
impossible to convey a clear understanding « 


gre tted 


from a musical of view, as it is all but 
their nature by description, 

to be many variations, but 
four of 


and 


Phere seem 
- 
| 


gen- 
ty there these intonations 
ng. named as follows: 1, 


‘‘even tone’’; 2, shang 


are 
defined 


era 
shing, or 
or “declining t 


“‘entering tone 


3, eu shing 
img, ot 
rHE 


PON} YMBOLS OF CHINESE MUsIkt 


The Chinese philosopaer conceives each of 
the five tones asa being, and fixes its attributes 
and forces it into his scheme of symbols with a 
nonchalance that is simply bewi-dering to th 
Ilere is the ancient 
they 


Occidental mind, sys'em 


with definitions and symbols as may be 
found ina dictionary published by the Emperor 
Kang-hi, A. D. 1680; 

F Au 


scale 


The Emperor,’ fundamental not 
full of dignity and nobility; it sym! 
the planet Saturn, the middle asa point 
compass), the stomach, earth, yellow t 
Tschan “The Minister,”’ severe of Ve 
the west, the lungs, metal, white, antumn 
Obedient Subject gentie and mild 
Jupiter. the the liver, wool 
and spring 
Affuirs of State 
rs, the ’ tire, red 
mer 


ID } 


swe 
symbol 
nus 
Ni rhe 
symbol of 
green 


east 
sour 
quick and ene 
bitter, the south 
brilliant and sp 
water Diack 


The Symbol of the All, 
did; Mereury, the kidneys 
orth, and winter 
H. E. Ay 


hbiel, in Centur 


A CURIOUS VIOLIN. 


The Paris Fig the sa'e of 
of the most curious violins known to the 
fanciers of the ( " It formerly 


violinist, and at 


iro announces one 
music 
belonged 

first 
sight merely presents the appearance of a mis- 
shapen wooden shoe. Its history 1s 
ind well worthy of a place in this repository 
of the wonderful. During the winter of 1838 
Paganini was living in a matson de sant 
Les Neothermes, Rue de la Victoire, 48 
lay a large box was brought here by the Nor- 


which he 


to Paganini, the great 


curious 


called 
One 


mandy diligence, on opening found 


inclosed two inner boxes, and, wrapped care- 
fully in several folds of tissue paper, a wooden 
shoe and a letter, stating that the writer, hav- 
ing heard much of the wonderful genius of the 
violinist, begged as a proof of his devotion to 
music, that Paganini would play in public on 
the oddly constructed instrument inclused. At 
Paganini felt this to be an impertinent 
and the fact, some 
of temper, to his friend, the Chevalier 
The latter took the shoe to a violin 
a remarkably 
Paganini was pressed 
to try the shoe violin in public. He not only 
did so, but performed upon it some of bis most 
difficult which facts, in the hand- 
writing of the violinist, are now inscribed on 
Boston Transcript. 


first 


satire, mentioned with 
show 
de Baride. 
converted it into 


maker, who « 


sweet-toned instrument. 


fantasias, 


the violin. 


VISITOR. 


VON BULOW CONDUCTING. 


Von Biilow is a sight. Oh, he is the fun- 
niest man in his conducting. Cranky? Well, 
I should say he was. He is never in repose, 
always changing his position, and he is always 
very particular in giving each part the proper 
cue; every musician must be attended to, and 
so you can imagine Biilow is kept busy, Then, 
again, he will swing his éaéom and turn about 
and take a long look at the house, turning in 
lime to note the cue. Oh, that man’s memory 
is something beyond all comprehension. He 
seems to have everything by heart, and con- 
without music him. He 
stand any noise or interruption in the audience, 
and will quickly turn and say, ‘* Well, well, was 
Was ist das?’’ Oh, he will make you 
laugh. He makes everybody laugh. But he 
is the great musician, and everybody knows 
that, and he is honored in his great talents, and 
his crankiness does not lessen the profound re- 
felt for him. My year in Berlin was a 
most profitable one for me. Oue can constantly 
hear the best of all that is musical there. The 
poorest can enjoy the best of All, ev- 
erybody alike, can enjoy this music. There is 
the greatest democracy in the audiences. Peo 
ple go for comfort and enjoyment, the rich and 
poor alike Emma Heckle in  Times-Star 

_ o_— 


BOOKS AND MAGAZINES. 

Hlome, School and Nation 
of patriotism. We have 
this monthly, which we have read with a great deal 
of interest. It is issued by the American Society of 
Patriotic Knowledge, which is doing a great and 
good work in fostering a spirit of loyalty and patri 
otism among the youth of America. It has a mu 
sical department, which is ably edited by Prof. O 
Blackman, Superintendent of Music in the Chicego 
bel | hools 

We are always pleased, of course, to have our opin 
ions endorsed by others. The following notices of 

Goodrich’s Complete Musical Analysis and Dr 
Rh oot's new cantata tethlehem,”’ are from the Song 
Mriend, of Chicago Musical Analysis 
by A 1. Goodrich A system designed to cultivate the 
art of analyzing and criticising, and to assist in the 
performance and understanding of the works of the 
great composers of different epochs We admire this 
work for its completeness, simplicity of statement 
ad practical make-up. It has 552 large pages of clear 
type in eleven chapters. Asa book for regular study 
it is unequaled, and as a book of reference it is un 
surpassed. We wish it might find a home with every 
teacher and earnest student 

*“* Bethlehem,’ a cantata by F. EF 
George F. Root rhe tirst part is ‘The Birth of 
Christ,’ second ‘The Flight into Egypt,’ third * The 
Return We must always say about the same thing 
of Dr. Root’s cantatas. They are charming to singers 
and listeners. This is equal to any of his others, and 
the musicians would rate it even higher than his 
average. The melodies are more striking and the 
harmony more elaborate and varied, yet it can not be 
called dificult. The average choir with a good |cader 
can easily ‘getitup.’ It ought to become very popu 
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ducts before can't 


ist das? 


spec t 


music 


Complete 


Weatherly and 


ir 
The March Wide-Awake bristles with good things, 
Margaret Sidney's inimitable Pepper Serial to 
Pouisson’s Scandinavian Witch Story from 
Jobn D. Long’s article on “Our Government 
its page portrait of Hamilton, to Mrs. William 
Clatlin’s Letter on the behavior of young people to 
their elders and superiors: from Oscar Fay Adams 
illustrated visit to Winchester College to hear the 
boys sing the famous old Commencement song 
Dulce Domum,"' to Mrs. Ormsbee’s graphic account 
of * How Grandmother's Spoons Were Made from 
articles by the learned men of the Smithsonian In 
stitution to the four sparkling pages of original an 
ecdote known as the “ Men and Things’ pages 
these and many more stories, poems, pictures and 
articles give a wide range of first-class family read 
ing Wide-Awake is $240a year. The Lothrop Com 
pany, Publishers, Boston 
The attractions of The Century are many and varied. 
No sooner does one series of interesting papers begin 
to approach completion, thaa another series of seem 
ingly still more absorbing interest begins its monthly 
visits The great Lincoln History gave place to Jet 
ferson’s beautifully written autobiography, and in 
turn that has been succeded by the Talleyrand Me 
moirs and the California papers, ete., etc. The serial 
stories also keep up a growing interest, and the 
poems and pictures are as perfect as culture and art 
can make them. The current Century is late in reach 
ing us, but we can not refrain from keeping this val 
uable magazine before our readers. Hence this note 
The Century Co, has prepared a list of pictures suita 
ble for tableaux from the last two years’ numbers of 
The Century and St. Nicholas, which will prove a val 
vable aid to any one interested in entertainments of 
this kind. The company will send the list free, we 
believe 




















tt 





e 


a 





ae 








+ 


l. 


9 
all 
ad 


Andantino. 


Savior, Kind and Merciful. 
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MONTHLY BULLETIN | 


OF 


Hew Music. 


With Key, Compass and Grade 
apitals indicate pitches on the staff, smal! letters 
those below and above respectively. | 


VOCAL. 


and Brooks and Blossoms. 
uster soliz ords by Serena Snow Musik 
Geo. F. Root Db. 4. dtog. Price WK 
rhis song was much admired at the Easter Exer 
just over It is brilliant, effective and sing 
able. Not dificult, though above the popular grade 
us to style 


Sing, Birds 
\n 
by Dr 


cises 
Words by Oxenford 


rhoma i c to g 
GO 


Morning Bright. Song 
Musie by A. Goring 
Price 
We 

same 

The Sweet Little Shamrock. Song and 
chorus Words by Matt. (. Woodward Musie by 
Frederic Corbett. I 4. Ftol Price 40 
A fine song which is sung with marked success by 

Mr. Wm. Re well-known singer 


also publish this song for higher voices 


price 


“istone, the 


Triumphant Love. Easter song for Soprano 
or Tenor Words by Judge D, J. Donahoe Music 
by Frederic Vinal. D-flat. 4. Ftoa. Price . 75e 
A fine the of which 

limited to Easter 


song use is not necessarily 


Song for 
Norton 
togorb 


Soprano or Tenor 
Music by Barelay 
Price 1 

for concert or social singing 

n for voices unable to reach the 


Haunting Eyes. 
Words by Hon. Caroling 
Walker E-flat 1 k 
An excellent song 

Choice notes are give 

higher pitches 

Do you Remember, Dear Marie? Song 
with chorus adi Words and musie by Fred Bus 
kirk B } etog. Price 40 

ad 


a successlul song 


A pretty song of the which seems to 


in it every ecleme 


popular gt 


have it ot 


My Own, My All. Song. Words by M. C, Wood 
ward Music by Frederic Corbett. F. 4. Ftoa 
Price 7 

Light of my soul, alone thou art 

rhe star whose ray illumes my heart 
Ateven when the shadows fall 
I'll come to thee, My Own, My 

Were I the River. Song for Mezzo-soprano o1 
Baritone. Words by Clifton Bingham Music | 
Tito Mattei Cc j b to F Price ‘iY 
The same for reno E-flat. 4. dtog 
Price : . . . 1 


FOR THE PIANO. 
The Puk-Wudjies. 


very easy pieces designed as 
ranged by Winthrop The fol 
now ready 


Five Little Fair.es Waltz. © 
Jolly Jack. ‘ 
Perl Waltz. G. 


Others are 
found 
fully edited 


The Song at Towitiqns. Reverie for the 
by Clarence D. Rose 1. Price 

If not full of re thoughts, is full of 
It is written in the popular style, and 

llent teaching piece in this grade 

which rivals the best 


All 


soprano or 


A miniature collection of 
first lessons Ar 

lowing pieces are 
Price 1L5« 

Price 

Price loe 
pieces will be 
and are care 


in preparation. These 
in the first quarter 


useful 


Piano, 
i 
A reverie 
pleasant ones 
will make an exce 
It has a most artistic title page 
foreign work in every respect 


The following four pieces 
easy teaching pieces 


Musical Blossoms. 
complete the above set of 


Theodore Moelling 


Pleasant Memorles. 
I }. Price 410 


Lucinda Mazurka. Theodore Moelling. D 
Price 10x 
Theodore 


Amazon March. Moelling. | 


Picnic Galop. Moelling 
Price 


10c 


Musi ; sO con twelve numbers 
carefully marked and fingered by an experienced 
musician and tea ind teachers of the easy 
grades will tind them valuable 


I Know a Little Maiden. Waltz. Arranged 
the popular song by the author, Barclay 
‘ 1. Price 40 


In response to a demand for an instrumental ar 
rangement of this fine song the author has written 
the above. It is arranged in popular style, and will 
doubtless become as great a favorite as the song 


Polonaise Militaire. By F.J. Lippitt. ¢ { 
Price , Wi 
A lively march 2 la mililaire. As a teaching piece 
it will be found useful for wrist practice 


Kentucky Midland waltz. By Miss Daisy 
Cox. B-flat 6 ’rice 
rhe 
ing 
Wedding Bells. Carillon impromptu, by J 


Knefler. G 1. Price 1 


title is of local interest but the music is pl 
graceful, and well marked for waltzing 


A descriptive piece in a style that always pleases 
It has many poiuts of excellence as a teaching piece 


To the Sunshine. Melody by 
ranged for the Piano by Loeschhorn 
1 B-flat » Price 
rhis belongs to Prof. Geo. Sehneider’s set of ‘ 
fuland Instructive Pieces,” and is carefully prepared 
for the use of teachers 


Schumann, ar 
Op. 124, No 
$1.00 


Gaité de ¢ 
B-flat. 4 

A new concert polka of considerable merit 
ind sparkling. 


Gayety of Heart. 


eur Polka, by 
. H. Blume Op. 35 , 


Price 7h 
bright 


Friendehio Quickstep. By Win 
, rice 
~ Bie 


pleasing, and not diMeult 


Egyptian Air. Winthrop 
*rice 

This is No. 26 of ** Winthrop’s 

World,” and is 


Arranged by “* 


rrip Arour 
a characteristic Egyptian melody 


Gavotte. By Franz Wald. Op. 59. C. 4. Pr. 7% 

This is No. 5 of the new set entitled ‘‘ Dances of the 
Nations rhis melody is typical of the old gavotte 
which is a native of France. 


Gipsy Serenade. F. Behr. B-flat 


The Guitar. 
Price 

The Modest Violet. 
A-flat i Price 
The above 

rite writers, 


sjeces 


AMERICAN ARTISTS’ EDITION. 


rhe folowing vocal and piano com positions belong 
to the ‘“‘American Artists’ Edition,’’ edited by J. O 
von Prochazka, and are all high class pieces, designed 
for the use of professionals and teachers 


VOCAT 


Imitation johm 


Salonstiick C. Bohm 
are our latest reprints from t 
and are all good playing an 


The Nativity. Music by Filoteo G 


ltog Price 


Abschied. (Farewell). J. E. Meyer 


sha. Price, 2% Eto E. Price 
The Sallor’s Wife. Music by J. Haydn 4Vand 
C. minor. 4. ec toE. Price 7 we, 


Violin obligato tobert Coverley 


Serenade. 
H PUsee . 6 « 40c, 


F to F 
rHE 


Peacefully Slumber. 
ranged from Gounod. E. 4 


FOR PIANO 

Robert Coverl Ar 
Price we 

New Polish Dance. Ford hands. Ph. Schar 
wenka. D i. Price 46 


Souvenir de Spezia. Polka Mazurka \ 
Coraggio. | 1. Price 10 
Mazurka de Salon. G. Bach 

Price : A 


Toccata. Chevalier de Kontski. F minor. 4 
Price . oFe 


Smiling Spring. 
mann A-flat. 4 


Robert Tempest. G-flat. 4. Pr. 2h 


Xaver 


Berceuse. 
Scherzo et Adagio. Scharwenka, D 
K ’ Price ; 75e 


Fontaine Waltzer. Josef Bayer. E-flat. 4 
Price a 10 


Serenade. (4. Bachmann. D-flat. 4 


Andante. $1.00 


Rubinstein. D minor » Pr 


Spinning Song. Hugo Schneider G { 


rice We 


Canzonetta Toscana. Th. Leschetitzky, Op 
o.3. F minor. 4. Price 10 


Album Leaf. No. & N. W. Gade 
rice j Ji 


Gavotte. Josef Bayer. D. 4. Pric 5c 
Four Improvisations. A 


i' Price 


Massenet, D. K 


$1.00 
$1.00 


Price, 20e 


Scherzo. Xaver Scharwenka. G. 5. Pr 


| Dragon March. 


Josef Bayer. ¢ 


d the 


Price, We. 


B-flat 1. 


THE MUSICAL VISITOR. 


Album Leaf. No. 1. N. W. Gade. B-flat. 4 
Price . — — . 40¢ 


Gereavement. Max Brownold. Op.15. A-flat 
*rice . » Oe 
Alr de Ballet. A-flat. 4 


Devotion. Carl Fiqué. Op.4. No. 3. G minor 
i. Price 2de 
Etude. A-flat. 444 


Rustic Dance. Heinrich Hoffman G 1 
Price 3 


©, Chaminade. Price 2x 


Robert Tempest Price . 60x 
I 


Carillon. J.Kieezynski. D. 4. Price i 
Morning Serenade. Ht 
Fest-Marsch. 


Mazurka Fantastique. Edward Ronvyille 
F minor. 4. Price... 30x 


Braasin. F. 4. Price 30 


Ginstav L. Becker. D. 4. Price 40c 


Rondino. Buzzi Peccia. A minor. 4 Price . 50c 


Floral Message. 


Love Scene. 
by Liszt. C. 4% 


FOR PIANOAND VIOLIN, 


La Grace et la Dignité. 
Violin and Piano By W. | 
Price 


Ch. Gounod, G. 4. Price 5c. 


From “ Lohengrin.” Arranged 


Price 10¢ 


Two minuets for 
Sudds. D. K. 4 
i 


Le Souvenir. Andante and Polonaise for Violin 
and Piano. W. F. Sudds. D. K. 4. Price . $1.50 


MANDOLIN MUSIC. 


Elvira Polka. 
. E. Pratt 


Elvira Polka. 


FOR THE BANJO. 


The Skirt Dance. 
John A. Morton. A 


FOR BRASS AND REED 
BAND. 
Hattie Schottische. H.H.Whittier Pr. We 


Catalogues and Price Lists furnished on applica 
tion Any of the above, or all music, no matter 
where published, sent by mail, postpaid, receipt 
of the marked price. 


rHE 


Arranged for Mandolin and Piano 


G.* 3. Price . He 


Mandolin Solo. G Price, 30¢ 


Arranged for the Banjo by 
Price we. 


JOHN CHURCH CO, 
Cincinnati, O 


FLOWER PRAISE. 


Words by CLARA LOUISE BURNHAM, 
Music by GRORGE F. ROOT 


A Floral Service for Festival Occasions, 


SUCH A8 


Children’s Day, Flower Sunday, 
Easter, Anniversaries, etc. 
Especially adapted to 


THE CHILDREN OF THE SUNDAY SCHOOL. 


Price, 20 cents each by mail, postpaid : $200 a dozen 
by express, not prepaid. Specimen pages free. 


PUBLISHED BY 


The John Church Co., Cincinnati, 0. 


Winnowed Songs. 


By IRA D. SANKEY. 


This new book is one of the largest-and best col 
lections of Sunday School Music ever published 
Every piece in it is 


SINGABLE, SERVICEABLE, SUBSTANTIAL, 


And, at the same time, of a character that children 
can readily learn. The Publishers feel that they are 
not saying too much in claiming that WINNOWED 
SONGS will prove itself to be the 


IDEAL SUNDAY SCHOOL SONG BOOK 


Of the day. It contains 224 pages, and is handsomely 
bound in board covers with leather back, Price, in 
any quantity, Scents a copy, postage or expressage 
extra. Postage is 5 cents per copy. 

CINCINNATI: 


Published by The John Church Co.. 74 W. 4th St. 
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AMERICAN ARTISTS’ EDITION. 


ALBUM VOL. 1 and VOL. 2. 
Edited by J. O. von Prochazka. 
Price 65 cents each. 


We have just published the above fine collections 
of artistic compositions by the old masters and the 
best modern com posers. These books, like our 
** Mosaics’ and ‘‘ Classics,"’ are printed from large, 
engraved —. by the lithograph process. Valua 
ble to teachers, professionals, and amateurs. 


Published by The JOHN CHURCH CO., Cincinnati 


The John Church Co. 


have just received a new supply of the 


FAMOUS "' MEYER” Furs 


FROM HANOVER, GERMANY. 


CATALOGUES 
of SHEET MUSIC and MUSIC BOOKS sent free to 
any address on application 


THE MUSICAL VISITOR. 


THE JOHN CHURCH CO., Cincinnati. | 


ROOT & SONS Music Co. 


IMPORTERS, PUBLISHERS & DEALERS IN 


SHEET MUSIC AND MUSIC BOOKS 


OF ALL DESCRIPTIONS. 


N. B.—We are representatives of THE JOHN CHURCH CO. for the Northwest, and 
have at all times a complete stock of their Sheet Music and Book Publications. 


WESTERN FACTORS FOR 
EVERETT PIANOS, 
HARVARD PIANOS. 


WABASH AVE. & ADAMS ST., CHICAGO. 





GVEREIT 


UNEXCELLED rv 
POWER AND SINGING QUALITY OF TONE, 


PRECISION AND DELICACY OF TOUCH, 





AND EVERY QUALITY REQUISITE IN A 





FIRST-CLASS PIANO. 





THE JOHN CHURCH CoO., 


GENERAL FACTORS, 


No. 74 W. Fourth St., 


CINCINNATI, O. 


THE 


wen MUSIC PALACE, 


453, 455, 457, 459, 461, 463 


Washington Street, in the exact —_ center of Bos 
ton, is the present central estab! ento 
and includes an elegant large retai s eet 


front, Piano Parlo rs of gr eat beauty and many halls, 
warerooms and offices devoted ‘to the storing and 


sale of the largest stock of Music on the ntinent, 
ont of every known Band, Orchestral or other In 
strument 

The Store, from its situat 


music lovers in eastern 
universal system of advert 
catalogues, extensive corr 
mailing and expressing of , ctically 
stands at the door of every village home, and isa 
neighbor to all the scattered farm-houses of the 
whole countrys 


For Children. Motion Songs «., S228 de 
joardman Golden Boat 
M ins ¢ hant 


Social Singing. Collewe Songs | vx 0) songs 
200,000 sold 
Song Collections. Song Classics, Vol. I. {$1.00 
ngs Choice Sa is 

s ($1.00 song 

Piano Collections, Popular Piar Collection 
$1 27 pieces 
Po} ar Dance ( e 
$1 66 | 


MUSICAL SOCIETIES 


should wind up the season by practicing such Can 


tatas as I) ion Mun $1.50, $13.50 doz Wree k of 
Hesperus [35c., $ 10 ac ‘ist Psalm |60c., $5 40 doz 
Ballard Send for our list of 150 Cantatas 

FAIRS — EXHIBITIONS 
are made successful by ga g easy Cantatas 
like Dairy Maid’s Supper [20c., $1.80 4 Lewis, or 
Garden of Singing Flowers 40 $3.60 doz or ‘Rain 


bow Festival [20c., $1.80 doz.) Lewis 


BOYS and CIRLS 


| who sing will be delighted to take part in the bril 
| jant flower cantata, New Flora’s Festival [40c., $3.60 
| doz.], New Flower Queen [60c., $5.40 doz Kingdom 
f Mother Goose [25e., $2.18 doz.}, Gipsey Queen [60 
$5.40 doz.) Send for lists 


Much attractive Exhibition Masic is found 
in School Collections. 


Children's School Songs [%5c., $3.60 doz Golden 

Boat [50c.], charming action songs by Mrs. L. O 

Chant, First Steps in Song Reading «., $3.00 doz 
SONCS OF IREL AND. $1.0 Cho 

vised collection of very favorite song 6) songs 

l4i pages 


POTTER'S RESPONSES AND SER- 
TENCES 75e., $6.75 doz A timely and good col 
ection, which will be welcomed by many choirs 
More than 50 short pieces, with a number of Glorias, 
Chants, etc 


PRAYER AND PRAISE. Cantata. Ballard 


A good and easy cantata, fora Choir or Chorus 
$4.50 doz 

MASONIC ODE. Fithian A new, most con 
venient book of easy and good music, perfectly f ter 
for the masonic ritual. Much needed. ¢ $6 d 


COMIC AND MINSTREL Soncs. $1 
46 merry songs, well calculated to make time pass 
cheerfully 

BANNER FOLIO. Violin and Piano Win 
ner. Large number of popular melodies, skillfully 
arranged for Violin, with Piano accompaniment 
$1.00 

MANDOLIN AND PIANO DUETS. — 
ner About 75 popular airs for XN ano 
$1.00. 


Oliver Ditson Company, 
Boston, New York and Philadelphia. 
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This day con - cord grand, Of God and coun -try 


ble 


bring the 


<a 
laud that no - ble band, Ex - tol With ry 





ses ring God 


ant 


prai - 


=== 


- tive land, Ae - cord - 
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death 
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years 


+ —|—+ 
ig —— a 


head ; 


While 


deck each worth-y Where 
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—— 


wreath we bring To 


free -dom’s land That saved it by their death; 
eo 








thanks «and sing, Fromevy - ’ry thing Let mu 


~~ 
@ 


die: 





—t7 


try’s good, They dared to 


» sol- diers stood, 


ao ele 


All men shall know: 


W her 


coun - 


2 +2 - o[e @ 


bright, Their deeds of might, 


They dared 


sing; This day, for 





dead, A vie - tor’s 


for 


breath Their love 








at D 
King 
jo a =: an 
was 


our 
nigh, 


Their 
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shall flow 





sic ring. 


ta 


ae 

to 
ool 
All men 


a7 


shall know. 


lena 


Pee 
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